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CHANTING THE HEBREW BIBLE

3. Music as a Means of Communicating with God

|
!
3 Virtually universal is the human urge to communicate with supernatural beings through music.*’
. In the mythology of many peoples, music is presented as an invention of the gods. Since it was the
| gods who granted music to humankind, it was natural that music should be the vehicle for

' communication between the mundane and the heavenly spheres. In many traditions, including

© the Jewish, the angels and the planets are portrayed as continually praising God through music.
:,\This angelic praise then serves as a model for human behavior.

SANSCRIPTIONS OF THE TE'AMIM

The melodic interpretation of the te’amim has been transmitted orally for thousands of years. In
any oral tradition, change is the only constant. Not until the melodies are recorded or transcribed
into a more exact system of notation is the process of mutation arrested. The first known
transcription of the te‘'amim into Western notation was made in the early sixteenth century by the
Christian Bible scholar Caspar Amman (c. 1460-1524).%°

[The purpose of the accents is] so that you might know where to suspend the
breath, where to distinguish a verse, place a comma, where you ought to put a
pause, where a verse ends and begins, what ought to be pronounced slower and
what faster. —Athanasius Kircherus, 1650°
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: THE MASORETIC TEXT

]
By the end of the ninth century c.e., rabbis of the Ben-Asher school in Tiberias had developed a
system for notating vowels, consonant modifiers, and punctuation. These symbols, superimposed

over the consonantal text, resolved many ambiguities by clarifying pronunciation, inflection, and
interpretation. This new amplified text came to be known as the Masoretic Bible.*°

The Ben-Asher system introduced two new sets of symbols.
The first set consists of phonetic symbols:
1. vowel symbols

kamats, patah, holam, shuruk, kubbuts, segol, tsere, sheva, hirik, hataf-patah, hataf-
segol, and hataf-kamats.

2. consonant modifiers:

the dagesh kal (which distinguishes between bet and vet, gimel and ghimel, dalet and
dhalet, kaf and khaf, pey and fey, tav and thav, *!

the dagesh hazak (which doubles the length of a consonant),

the mappik (which turns the letter heh in final position from a silent to an aspirate
consonant},

o and the dot, which distinguishes shin from sin.*

The second set consists of the so-called “accents,” the ta‘amey ha-mikra: thirty symbols in the

“prose” books of the Bible and twenty-three symbols in the “poetic books.” The te‘amim serve three
functions in relation to the text:

(1) they indicate the melody to which the words are to be sung,
(2) they indicate which syllable is to receive the tonic stress (the accent), and

(3) they serve as an elaborate system of punctuation.

As we shall see shortly, all three functions can be encapsulated into one term “inflection.”
Inflection refers to the rise and fall of a vocal line, ' ‘

both the subtle pitch variations of s
. peech and
the morf: stylized motion of song, Inflection serves to emphasize or otherwise give special attentio
to certain syllables within a word and certain wor ’

| toc ds within a sentence.
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8. Readings with High Holyday Cantillation
According to Orthodox tradition the following Torah readings

are read on Rosh Hashannah and Yom Kippur with the special
High Holyday tropes:

The First Day of Rosh Hashannah: Genesis: 21

The Second Day of Rosh Hashannah: Genesis: 22

Yom Kippur Morning: Leviticus: 16

Minchah—Yom Kippur: Leviticus: 18 (with Sabbath tropes)!

Reform Practice
Rosh Hashannah: Genesis: 22:1-19
Yom Kippur Morning: Deut. 29:19-14; 30:11-20
Yom Kippur Afternoon: Leviticus: 19 (with Sabbath tropes)

1. At the Minchah Service on Yom Kippur, the Torah is chanted according to
the tropes in Chart 1 (Sabbath tropes) in order to establish the Sabbath spirit
and atmosphere. For the Day of Atonement is the “Sabbath of Sabbaths.”
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EX. 1 T'rope Hebrew Name Transliteration Literal Meaning

TROPES ' 12 - W73 — geresh = to chase (when milel) see pg. 52

Lords or Disjunctives

Trope Hebrew Name Transliteration Literal Meaning 13 ¢ N'?,TS — azlaw = going on (when milra) see pg. 53
! P09 N0 — sof pawsuk = end of sentence 14 2 W) — gershayim = double geresh
A RATINN — htaw = to rest —_
vy 2ty — esnachtaw = foxes 5 J T'2J1 —tevir = broken
= 212D — segol = cluster of three dots: al i
- s€go ciluster o wree aots: ajso a VOWC] sign ’ 6 L ..l l, ? — pawzer = to scatter
. 5 ny UJ? ) — shalsheles = chain -
’ 17 22 N1713 7712 —karne fawraw = horns of a heifer
1= 2171 2T — zawkef-gawdol = full, upright ( chironomic sign)
e 18 2 n?'l'l—! NRW™Y 71 — tlishaw g'dolaw = big t'lishaw — to draw ou
- l“ﬂﬂ 127 or ]H.')i] — zawkef-koton or koton - -lesser upright _
(chironomic sign ) 1) j4 ﬂ'D'}J'? 1IN — munach legarme = independent munach
T RITIV — tipchaw = hand-breath (chironomic sign)
= V"7 —revia = four-square Servants and Conjunctives
20 o 1IN — munach = sustained
d N2 — zarkaw = scattered
- P > 37D — mahpach = reversed
= XU U’J 9 _ pashtaw = extending ( chironomic sign) —
2 S RITT — dargaw = stepwise
< I'N° —yesiv =sta ~
G Tyesw ying R J NITD — merchaw = to lengthen



24
25
26
27
28

Trope

Hebrew Name Transliteration Literal Mcaning

i ?1 9 13 N:)Tn - merchaw chefulaw = double merchaw

RNDTj? — kadmaw = to proceed
nvpe N ('IJ"? Tl — tlishaw K'tanaw = small tlishaw
ini*- 12717 - yerach ben yomoh = a moon of one day

2708 - p'sik = torestrain — to stop: no tonal value:
.

likeashortrest ()



Torah Reading for the first day

Genesis 21

Kohen

The Lord took note of Sarah as He had promised, and the Lord
did for Sarah as He had spoken. Sarah conceived and bore a
son to Abraham in his old age, at the set time of which God
had spoken. Abraham gave his newborn son, whom Sarah had
borne him, the name of Isaac. And when his son Isaac was

eight days old, Abraham circumcised him, as God had com-

manded him.

Levi

Now Abraham was a hundred years old when his son Isaac was
born to him. Sarah said, “God has brought me laughter; every-
one who hears will laugh with me.” And she added,

“Who would have said to Abraham
That Sarah would suckle children!
Yet I have borne a son in his old age.”

The child grew up and was weaned, and Abraham held a great
feast on the day that Isaac was weaned.

On Shabbat: Shlishi

Sarah saw the son whom Hagar the Egyptian had borne to
Abraham, playing. She said to Abraham, “Cast out that slave-
woman and her son, for the son of that slave shall not share in
the inheritance with my son Isaac.” The matter distressed Abra-
ham greatly, for it concerned a son of his. But God said to
Abraham, “Do not be distressed over the boy or your slave;
whatever Sarah tells you, do as she says, for it is through Isaac
that offspring shall be continued for you.

Torah Reading for the first day

' Kohen
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On Shabbat: Shlishi
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