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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 



 

2 | P a g e  
 

senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 
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The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 



 

2 | P a g e  
 

senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 



 

2 | P a g e  
 

senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 



 

3 | P a g e  
 

seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 



 

2 | P a g e  
 

senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 
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Torah Café – Parashat Pekudei 

Exodus 38:21-23 

These are the records of the Tabernacle, the Tabernacle of the Pact, which were drawn 
up at Moses’ bidding—the work of the Levites under the direction of Ithamar son of 
Aaron the priest. Now Bezalel, son of Uri son of Hur, of the tribe of Judah, had made all 
that יהוה had commanded Moses; at his side was Oholiab son of Ahisamach, of the tribe 
of Dan, carver and designer, and embroiderer in blue, purple, and crimson yarns and in 
fine linen. 

Exodus 39:1-7 

Of the blue, purple, and crimson yarns they also made the service vestments for 
officiating in the sanctuary; they made Aaron’s sacral vestments—as יהוה had 
commanded Moses. The ephod was made of gold, blue, purple, and crimson yarns, and 
fine twisted linen. They hammered out sheets of gold and cut threads to be worked into 
designs among the blue, the purple, and the crimson yarns, and the fine linen. They 
made for it attaching shoulder-pieces; they were attached at its two ends. The decorated 
band that was upon it was made like it, of one piece with it; of gold, blue, purple, and 
crimson yarns, and fine twisted linen—as יהוה had commanded Moses. They bordered 
the lazuli stones with frames of gold, engraved with seal engravings of the names of the 
sons of Israel. They were set on the shoulder-pieces of the ephod, as stones of 
remembrance for the Israelites—as יהוה had commanded Moses. 

Ibn Ezra on Exodus 25:4:4 

AND FINE LINEN. Shesh refers to linen, which is a type of flax that is found only in 
Egypt. It comes only in white and is not dyed. We thus read, Of fine linen (Shesh) and 
richly woven work from Egypt (Ezek. 27:7). The Gaon translated shesh as osher in 
Arabic. This material is in existence until this very day. 

Daniel Lowenstein, "A Deeper Dive into The Symbolism of The Tabernacle’s Colors. 

One of the great Jewish scholars of the 19th century, Rabbi Hirsch’s commentary on the 
Torah frequently offers profound explanations of seemingly trivial or inscrutable topics, 
and the colors of the fabrics are no exception. Rabbi Hirsch sees in the fabrics symbolic 
representations of four levels of life, all of which, he argues, are present in man. 

Here are the basics of his suggestion: 

Shesh, linen, comes from flax, which is a plant. This represents the core aspects of life, 
like growth, nutrition, respiration and reproduction. Man is alive in all these basic 
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senses, just as plants are. Next comes Tolaat Shani – wool, an animal product, dyed red. 
This symbolizes animal life, but at its most basic, elemental level – it’s the color of 
blood, representing instinct, desire, mobility. A third tier, a more sophisticated level of 
life, is represented by Argaman – a color within the red family, but a color that’s nobler, 
Rabbi Hirsch suggests, than pure red (and this might be related to the frequent 
connection made between purple and royalty).  

It symbolizes mankind’s unique ability to master desire and instinct and become a 
noble creature – a moral creature. And finally, there’s a fourth tier, something even 
more sophisticated: Techeilet, the color of the sky and the sea, the color of all that is 
distant and transcendent. It represents the Divine, which is also a part of man, who was 
created B’Tzelem Elhkim, in the image of God. 

Rabbi Claude Vecht-Wolf, "Pekudei: The Mishkan Beyond IKEA!"  

A cursory glance at the color scheme used in the fabrics gives an idea of why, perhaps 
God was so specific in his instructions as to which colors should be used in the 
materials. Combining the colors and materials maybe symbolized the intricate nature 
that comprises humankind. 

We could choose to be white, or red, or purple or blue – but to be fully rounded 
individuals, we need to be a combination of all four colors and fibers. 

Perhaps, that is why God was so specific in his instructions. The Mishkan, the house of 
God – the prototype for the Temple and our Synagogue is a representation of what we 
can aspire to be. It behooves us to live up to this ideal. 

 

 

 

Rabbi Irwin A. Zeplowitz, "The Color Purple . . . and Blue . . . and Red"  

The concept of separateness and unity symbolized by these colors is also an allusion to 
Creation—on the one hand is the unity and uniqueness of man and woman, and on the 
other the unbridgeable gap between God and ourselves, yet there is a covenantal bond 
possible between us. 

Every detail of the Mishkan, then, is a reminder to our ancestors, and to us, that 
Creation is an ongoing reality and redemption an ever-present possibility. Even as we 
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seek those sacred moments from our own unique perspective, we should do so 
realizing that our lives are tightly woven in relationship to God and to others. 

Yosef Merves, "Parshat Pekudei: What is the Mishkan? Why do we need it?"  

Just as no mistake was made in the Creation of the Mishkan and all instructions were 
carried out down to the last detail, no mistakes were made when each of us was born.  
We were also created according to Hashem’s specifications, imbued with certain 
attributes and characteristics, made from particular materials, and given certain tools 
for the purpose of serving Hashem. We can also imbue ourselves with holiness and 
sanctity and become manifestations of the Divine Presence.  Rather than one central 
Mishkan, we are now each an individual Mishkan, participating in our unique Divine 
Service.  Every day is a new challenge, but also a new opportunity, for us to make 
choices, and take steps closer to greatness and fulfilling our purpose. 

Marisa Elana James, "Building God’s Beautiful Bayit; or Queer Eye for the Desert 
Mishkan"  

Why is it so important that we read several chapters of this description? A few 
Pesukim, two or three verses, could have told us that God asked Moses to make a 
beautiful dwelling-place, the Mishkan, of gold and silver, with the priests in robes 
embroidered with “pomegranates of blue, purple, and crimson yarns, twisted.” (39:24) 
A few Pesukim could have told us that the Israelites gave freely of their possessions and 
skills, and that the Mishkan was completed to God’s specifications. 

After centuries of famine and slavery, backbreaking work followed by a perilous 
escape, the Israelites need time to dwell on beauty, and so do we. It’s easy to fall into 
the victimization of Israel in Mitzrayim (Egypt/ the narrow place) and the alternating 
tedium and terror of wandering in the desert and have no hope for the future. Taking 
time to see the world around us in every inch of its detail is one way to restore our 
souls. 

Exodus 1:1 

These are the names of the sons of Israel who came to Egypt with Jacob, each coming 
with his household: 

Exodus 13:14 

And when, in time to come, a child of yours asks you, saying, ‘What does this mean?’ 
you shall reply, ‘It was with a mighty hand that יהוה brought us out from Egypt, the 
house of bondage. 
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Exodus 40:38 

For over the Tabernacle a cloud of יהוה rested by day, and fire would appear in it by 
night, in the view of all the house of Israel throughout their journeys. 

Rabbi James Greene, "Journeying from the Personal to the Communal"  

It is important to note that most significant Jewish institutions are “houses”: Beit Sefer, a 
school; Beit Knesset, a synagogue, and beit midrash, a house of study. Many 
synagogues choose to use “Beit” in the name of their congregation. [...] Perhaps the 
word “Beit” is significant because the term “house” suggests permanence throughout 
the generations, throughout time. We move from one generation to the next, we are 
born and we die, but a building can live on. We may add additions, knock it down and 
rebuild, but the foundation remains.  

Brevard Childs, a modern biblical scholar, notes that in Exodus we often see Beit used 
to mean a clan, a family structure. So perhaps this change from Bnai to Beit is about a 
change of life, the change from the individuality of slavery to the family structure that is 
embodied in the word “home.” This is the change from youth to adulthood. It is a life 
cycle event for the Jewish people. 


