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How are we to relate to moments that we 

might not have directly experienced? 

How are we to relate to past moments of 

pain and difficulty too, when our own 

pain and difficulties can make us feel so 

isolated? 

Rosh Hashanah, the new year that is 

almost upon us, is described in the Torah 

as a day of Zicharon Teruah - of 

remembrance and blasts from the horn. 

But what is being remembered, and is 

that even the right word?  

Rashi, the eleventh century French 

commentator, suggests that these two 

words together, zicharon, remembrance, 

and terua, blast from horn, indicate that 

the New Year is a day  specifically to 

remember Abraham almost sacrificing 

Isaac, though a ram was sacrificed in his 

place. This could be a story that one does 

not want to recall, confronting us with 

pain and impossible choices, and yet we 

do read this on Rosh Hashanah, at the 

very start of the year. So we might learn 

to recall the real difficulties of those who 

have gone before us, to see that 

confronting extraordinarily difficult 

choices is part of living - and to be 

grateful for the courage of those who have 

gone before us.  

How are we to relate to moments we 

didn’t directly experience? Regardless of 

how we might do this, such is the very 

heart of living a meaningful Jewish life. 

We might want to be remembered, but we 

do this by contributing to a culture and 

world in which we lovingly remember 

those who have gone before us.  

Rosh Hashanah is a day of zicharon, of 

remembrance. We are also commanded 

in Judaism lizkor, to remember, that you 

were a slave in Egypt and were freed. 

We’re commanded lizkor Shabbat, to 

remember, or to mention Shabbat. Really 

this fundamental Jewish imperative, 

lizkor, tells us to remember and to recall, 

to mention and to narrate. With all these 

connotations what we’re really being told 

to do is to relate, to relate to those who 

have gone before us, and their stories, 

ruminate on them, and relate to them, 

coming closer to those moments in their 

lives and seeing our own lives through 

their courageous eyes. 

Step into the shoes of those who have 

gone before you, and in doing so, find the 

strength and the courage to take your 

own steps. Relate closely enough to find a 

moment when someone confronted 

difficulty or gave care or love; don’t just 

mention a life but relate to the living - 

lizkor. 

Find comfort and compassion in relating 

to those who have gone before us, and 

maybe those who have come most 

immediately before us.  Think about how 

they loved us and cared for us, how they 

worked hard, fretted and stressed on our 

behalf.  In thinking personally about how 

others felt and feel, the choices they 

made, we can find greater capacity to love 

and care in turn, and we can find 

reassurance in our difficulties. 

Let us step into the shoes of those who 

have gone before us, whom we might not 

yet have realised are family, our 

forebears. Abraham, Isaac, and Jacob, 

Sara, Rebecca, Rachel and Leah – we 

should not merely mention them - but 

should relate to them.  

We might, for example, identify with 

Rebecca confronting the great pain of 

wondering whether she and Isaac would 

ever conceive, followed by the 

extraordinary pain of a difficult 

pregnancy. She could have suffered 

quietly, instead telekh lidrosh et hashem, 

she went to interrogate the Divine!  

Lidrosh, to interrogate, is the word we 

use for how we try to understand Torah, 

interpreting it, asking hard questions, 

making it our own, stepping into its 

surprising anomalies. So, as we confront 

pain and difficulty- and many experience 

this in trying to conceive - we might relate 

to that moment of Rebecca turning pain 

into story-changing reward.  

We often say that our Torah heroes are so 

human. This is because we are meant to 

relate to them, and they continue to give 

us company and strength.  We might do 

this by learning Torah with imagination 

and with an insistence that we will 

personally find something relevant 

there.  We might each look for our 

Biblical hero, and their actions that move 

us to confront life. 

We can also do this by inhabiting our 

spiritual practice, our prayers, as ways to 

step into the shoes of those who have 

gone before us, and in doing this, stand 

more firmly on our own two feet. Our 

Rabbis teach us that when we stand for 

the Amidah in the morning, as we did 

today, we are stepping into the 

courageous posture of Abraham, bravely 

standing up for the innocent, and we are 

also inhabiting his posture a day later 

when he sees how hard the world can be, 

whole cities going up in flames, but he 

looks this straight in the eye and keeps on 

living, confronting difficulty. We can say 

words that guide our day, connecting us 

to others’ courageous moments, and 

finding that our day too is one of living, of 

deciding, of confronting.  

See yourself as if you, personally, went 

out of Egypt, every day and on Pesach, 

confronting anxieties and possibilities. 

Make the New Year and every day of this 

year one for zicharon, for recalling the 

most moving struggle within this world, 

for bringing yourself to it. 

We can turn to our doubts and fears, 

difficulties and worries and  relate to 

them rather than to retreat. We can draw 

inspiration from those before us, and we 

can then see that such pain is ripe 

grounds for hope and meaning. To relate 

to pain is to overcome the way that it can 

feel so isolating, to transcend the feeling 

that we are alone.Walking in the steps of 

those who have gone before us, their 

hearts beating within us, we stand tall 

too, and we look out, and we live.  

Shanah Tovah! I’m delighted that this 

year our community, growing in number 

and engagement, will employ a further 

Rabbi to assist me and work with our 

excellent team.  

May this year be one in which all of us 

walk more personally and powerfully in 

our Judaism and in our lives.  

  

  

 

Rabbi Benji Stanley 

From the Rabbi 
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‘Tell me and I forget, teach me and I 
remember, involve me and I learn’. 
Benjamin Franklin 

When Tony Blair coined his slogan 

‘education, education, education’ in May 

2001, little did he realise he was echoing a 

long-standing Jewish mantra; Jews have 

always regarded education as one of the 

most important human pursuits. The 

Talmud states that children should begin 

school at six, corporal punishment should 

be avoided, and older children should 

help young pupils, and - perhaps what is 

most important - the rabbis insisted 

children should not be kept from lessons 

by the pressures of other duties. It is 

therefore not surprising that many Jews 

from poor backgrounds have grasped the 

opportunity to study, which one may 

describe as a cultural imperative and this 

in part explains why Jews have been 

awarded so many Nobel Prizes, out of all 

proportion to their numbers, in a wide 

range of subjects.  

 

 

 

 

 

 

 

 

 

 

Jacob Bronowski, an East End London 

boy, who spoke no English when he 

arrived in this country aged twelve, 

attended the Central Foundation School 

in Cowper Street, where, although 

disadvantaged initially, he flourished, 

showing outstanding abilities in 

Mathematics, and there developed a great 

love of English Literature. Later in life he 

wrote, ‘I grew up to be indifferent to the 

distinction between literature and 

science, which in my teens were simply 

two languages for experience that I 

learned together’. 

He won a scholarship to Cambridge 

where he read Mathematics and there 

became interested in Philosophy. He 

greatly admired the poetry of William 

Blake and was himself a published poet. 

Bronowski came to the public’s attention 

when he wrote and presented The Ascent 

of Man in 1973 for the BBC - 

commissioned, incidentally, by David 

Attenborough. In this thirteen-part 

television series he explored the history of 

Science, looking at its development as a 

survey of what he called human 

specificity. By that he meant the special 

gifts that humankind possesses that 

enable our species to understand nature, 

formulate theories, and invent unique 

ways to overcome existential challenges. 

One of the most memorable episodes of 

the series was when Bronowski went to 

Auschwitz, where many members of his 

Polish family died in the Holocaust. He 

concluded, ‘Mass murder is what men do 

when they aspire to the knowledge of 

gods and believe in the myth of absolute 

certainty’. 

Bronowski popularised Science and, 

indeed, the arts in general, not by being a 

showman, but by delivering his subject 

matter in a calm, measured way. My 

memory of the series is of a man who was 

enthused by the achievements of our 

species and allowed the objects, places 

and ideas he shared with the viewer to 

speak for themselves.  

Bronowski was a humanist, but my next 

choice of a Jewish educator was an 

unashamed theist - Rabbi Lord Sacks. He 

was the son of a Polish textile seller who, 

according to Rabbi Sacks, did not have 

much Jewish education. Rabbi Sacks was 

academically gifted, gaining a place at 

Cambridge where he read Philosophy.  

It was while at University he began 

pondering the role of religions and faith 

in people’s lives.  After coming under the 

influence of Rabbi Soloveitchik and Rabbi 

Schneerson he studied for the Rabbinate. 

Rabbi Sacks was a prolific writer and 

broadcast regularly on radio - notably on 

Thought for the Day - and on television. 

This media coverage gave him a platform 

on which to challenge the public to 

examine issues of morality and ethics. In 

his seminal work The Dignity of 

Difference, Rabbi Sacks asks us to see the  

face of God in people, no matter 

 

 

 

 

 

 

 

 

 

  

what their religion, and this injunction is 

epitomised in his pithy quote from the 

book, ‘More than hate destroys the hated, 

it destroys the hater’. He examines a 

range of topics that impact on all of us: 

religious fundamentalism, the economic 

downturn, income disparity and climate 

change. He felt passionately about 

building bridges between people of 

different faiths, and actively encouraged 

dialogue between members of different 

religious traditions. Rabbi Sacks spoke 

out against the decline in moral values, 

and the precepts for a healthy society that 

Judaism, Christianity and Islam share in 

common. He reached a wide audience of 

not only like-minded people but those 

who opposed his religious views. For 

instance, the debate with Richard 

Dawkins was good-humoured and 

showed Rabbi Sacks very much in control 

of the discussion. It was not just the 

Jewish world that engaged with Sacks’s 

drive for greater tolerance of difference 

and a more robust challenge to 

materialism and ego-centrism; but many 

Christian and Moslem theologians 

accepted his moral authority and his lead 

on many subjects.  

Next is one of my favourite public 

educators, a man who combined a 

brilliant intellect with infectious humour - 

Richard Feynman, Nobel Laureate. He 

was equally at home lecturing on particle 

physics, cracking a safe, or playing his 

beloved bongo drums. Although feted 

during his lifetime, Feynman remained a 

humble man. ‘I don’t believe in honours - 

it bothers me. Honours bother: honours is 

epaulettes; honours is uniforms. My papa 

brought me up this way.’ 

Feynman was called the ‘Great Explainer’, 

because he made  abstruse concepts 

Comment 

Jewish Influence on 

Education 

Jacob Bronowski 

Rabbi Lord Sacks 
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accessible to students and the general 

public. Using simple language and 

diagrams, he opened up a world that 

seemed to be shut to those who were not 

theoretical physicists. That is not to say 

there are not levels of comprehension! Put 

simply by Feynman, ‘If I could explain it 

to the average person, it wouldn’t have 

been worth the Nobel Prize’, referring to 

his work on quantum electrodynamics. 

This system of explaining complicated 

ideas, the Feynman Technique, provides a 

checklist to test how well the teacher has 

understood his subject and how effective 

he is in imparting knowledge.  

 

 

 

 

 

 

 

 

 

 

 

Few of us will ever forget the explosion of 

the space shuttle Challenger on January 

28th 1986. NASA appointed members to 

the Rogers Commission to find out what 

had gone wrong. Feynman rather 

reluctantly accepted the appointment. 

Having studied photographs of the launch 

and the behaviour of parts of the shuttle in 

freezing conditions, he was the one person 

to discover the exact cause of the 

explosion, thus potentially averting a 

future shuttle disaster.  

Another educator of significance was Kurt 

Hahn, a refugee from Nazi Germany.  

Unlike any of the previously mentioned 

public educators, he established a school 

to propagate his philosophy of education. 

A year after his arrival in Britain in 1933, 

he founded Gordonstoun, which the late 

Prince Philip and his son, Prince Charles, 

both attended. Hahn’s philosophy is based 

on respect for adolescents and the belief 

that young people are inherently decent 

and have a moral sense as to what is right. 

The principles of what has become known 

as expeditionary learning are self-

discovery, curiosity, a student’s 

responsibility for learning (both a 

personal and a social enterprise), 

empathy, learning to accept success and 

failure, to be part of a group, diversity and 

inclusion, respect for the natural world, a 

quiet time for contemplation, and service 

and compassion. Many of these objectives 

have been incorporated into modern child

-centred education, but how far they can 

be realised outside the special 

environment of schools like Gordonstoun 

is debatable.   

To conclude these thumbnail sketches of 

influential Jewish educators, it would be 

remiss not to mention Carl Sagan, the 

American astronomer who is most famous 

for setting up, along with Jill Tarter, SETI 

- the Search for Extra-terrestrial 

Intelligence. The wonderful 1980 TV 

series Cosmos: A Personal Voyage fired 

the imagination of the young, and not so 

young, to learn about space. 

Sagan presented as a Hollywood star -

handsome, urbane and not at all stuffy. 

His influence on the younger generation 

of his day was considerable. 

 

 

 

 

 

 

 

 

 

Other popular presenters that deserve 

credit are Simon Schama and Simon 

Sebag Montefiore; their presentations of 

world history have been great stimuli in 

making the subject both accessible to the 

public and entertaining.   

Although not Jewish, but as examples of 

some of the finest specialist public 

educators and communicators, one has to 

mention Kenneth Clark’s Civilisation and 

the many nature documentaries of Sir 

David Attenborough and, of course, star- 

gazing with Patrick Moore.  

The presenters mentioned were not 

selected because they were celebrities, but 

because of their vast knowledge and 

communication skills. They may well have 

become public icons but they were first 

and foremost educators. 

 

Peter Beyfus 
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At 5.30 on the evening of 7th November 

1938 the Third Secretary of the German 

Embassy in Paris, Ernst vom Rath, was 

shot by a young German Jewish student. 

Within hours Kristallnacht was 

launched.   Nazis in Germany, Austria 

and Sudetenland set fire to synagogues 

and vandalized Jewish homes, schools 

and businesses. About a hundred Jews 

were killed. In the aftermath of the ‘Night 

of Broken Glass’ some 30,000 Jews were 

arrested and sent to Nazi concentration 

camps.  It only needed young Herschel 

Grynszpan, aged seventeen, to kill a 

German diplomat and light the flame to 

start what we have come to call the 

Holocaust. 

Herschel, known in Germany as 

Hermann, was born in 1921, the son of 

Zindel and Rivka Grynszpan, Polish Jews 

who came to Germany in 1911 where 

Zindel set up a tailoring business.  At 

home the family spoke Yiddish, less well-

educated or assimilated than their fellow 

German Jews. Herschel was very 

conscious - and proud - of his 

Jewishness.  He left school at the age of 

fourteen, complaining of being bullied, to 

which he responded with a violent 

temper.  He was punished for fighting on 

several occasions, though he seems to 

have been intelligent and perhaps over-

sensitive. 

He wanted to go to Israel (then 

Palestine), having already joined a 

German sports youth group in Hanover.  

But lacking funds for the journey he was 

sent instead to a yeshiva in Frankfurt, 

studying Torah and Hebrew, finally 

deciding to go to Paris where he had 

family.  He got as far as Belgium but was 

refused entry to France as he was unable 

to support himself and could not take 

money out of Germany.  He entered Paris 

illegally in 1936. 

Herschel found himself at home in the 

Yiddish-speaking Jewish quarter of Paris, 

though learning little French, and with 

almost nothing to do.  He tried to obtain 

legal residency so that he could get a job 

or study - impossible while he was in 

France without a permit.  His Polish 

passport had expired and his German 

papers were by now no longer valid.  He 

wrote some verses in Yiddish, wandered 

through the streets, in and out of cafés, 

visiting cinemas, until the authorities 

became aware of his illegal status and 

ordered him to leave the country. 

 

 

 

 

 

 

 

 

 

 

 

In March 1938, Poland passed a law 

depriving Polish citizens of their 

citizenship if they had lived continuously 

abroad for more than five years.  As a 

result Herschel became a stateless 

person, with  no income, dependent for 

support on his uncle Abraham in Paris, 

who was also extremely poor. His 

inability to work - through no fault of his 

own -  caused tension with his uncle and 

aunt, who frequently told him that he was 

a drain on their finances.  The few who 

knew him in Paris described him as a shy, 

emotional teenager who often wept when 

he discussed the plight of Jews around 

the world, especially his beloved family in 

Germany. 

However, the situation for Jews there was 

becoming impossible.  The Grynszpan 

family was among the estimated 12,000 

Polish Jews arrested, stripped of their 

property, and herded aboard trains 

heading for Poland.  That country was 

now refusing to take Jews from Germany. 

The Grynszpans and thousands of other 

Polish-Jewish deportees stranded at the 

border were fed by the Polish Red 

Cross.  Conditions for the refugees, 

trapped in the open on the German-

Polish frontier, were appalling.  

According to a British woman who 

worked with the Red Cross, ‘I found 

thousands crowded together in pigsties. 

The old, the sick and children herded 

together in the most inhumane 

conditions ... some actually tried to 

escape back to Germany and were 

shot’.  Herschel’s sister, Berta, sent him a 

postcard recounting what had happened 

and pleading for help, but Abraham, his 

uncle, had little enough money to feed his 

own family, and was terrified of the 

French finding out that he was 

harbouring an illegal immigrant.  They 

had a violent quarrel and Herschel 

walked out of the house and spent the 

night in a cheap hotel. 

The following morning, he found his way 

to a gun shop, having first written a 

farewell postcard to his family and put it 

in his pocket.  He bought a revolver and a 

box of bullets, and proceeded to the 

German Embassy in the Rue de Lille. 

It is generally believed that Herschel 

wanted to assassinate Johannes vom 

Welczeck, the German Ambassador to 

France.   He had no idea what the 

Ambassador looked like, so he did not 

realise that vom Welczeck had just 

passed him at the Embassy doors.  

Herschel told the clerk that he was a 

German citizen and asked to see an 

Embassy official, claiming to be a spy 

with important intelligence which he had 

to give to the most senior diplomat 

available, preferably the Ambassador. 

The clerk on duty asked Ernst vom Rath, 

the junior of the two Embassy officials 

available, to see him. When Herschel 

entered vom Rath's office, vom Rath 

asked to see the ‘most important 

document’. Grynszpan pulled out his gun 

- and shot him five times in the stomach. 

According to the French police account, 

he shouted before pulling out his gun, 

‘You're a filthy boche! In the name of 

12,000 persecuted Jews, here is the 

document!’  

Ernst vom Rath 

Herschel Grynszpan 

https://en.wikipedia.org/wiki/Stateless_person
https://en.wikipedia.org/wiki/Polish_Red_Cross
https://en.wikipedia.org/wiki/Red_Cross
https://en.wikipedia.org/wiki/Johannes_von_Welczeck
https://en.wiktionary.org/wiki/Boche
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Ernst vom Rath was born in Frankfurt am 

Main to an aristocratic family.  He went to 

school in Breslau and then studied law 

at Bonn, Munich and Königsberg.  In 1932 

he joined the Nazi Party and became a 

career diplomat.  He was posted to 

the German Embassy in Paris where he 

was appointed Third Secretary.  Although 

vom Rath was a relatively minor member 

of the staff, he was a member of the SA 

(Sturmabteilung, the party’s paramilitary 

unit). Hearing of the attack, Hitler sent 

his own doctor to Paris to attend to vom 

Rath, but the patient died after a few days.  

After the shooting Herschel stayed where 

he was, making no attempt to escape 

when the Embassy officials burst into the 

room.  He   told them who he was and 

explained that his motive was to avenge 

the persecuted Jews.  He handed them the 

postcard in his pocket, which read, ‘With 

God's help. My dear parents, I could not 

do otherwise, may God forgive me, the 

heart bleeds when I hear of your tragedy 

and that of the 12,000 Jews. I must 

protest so that the whole world hears my 

protest, and that I will do. Forgive me. 

Hermann.’ 

 

 

 

 

 

 

 

 

 

 

In hospital vom Rath lingered for two 

days but could not be saved.  He was 

given a state funeral in Düsseldorf 

attended by von Ribbentrop and Hitler 

himself.  The eulogy was given by vom 

Ribbentrop, who called the shooting an 

attack by Jews on the German people.  

‘We understand the challenge, and we 

accept it.’  

The pogrom which has come to be known 

as Kristallnacht was instigated within 

hours.  Herschel was appalled when he 

heard the news.  His own family was safe 

as they were by now on the Polish border, 

but he himself was in prison.  Here he 

became a world celebrity, though his 

actions were condemned by many, Jews 

and non-Jews alike.  The Nazis used the 

assassination to justify their actions 

against the Jews, maintaining that world 

Jewry was obviously out to destroy 

Germany and its leaders. 

Herschel was kept in prison in France 

until war broke out when he was handed 

over to Germany and put in a 

concentration camp.  However at this 

point the story changed.  In order to 

protect himself from execution, Herschel 

now maintained that he had been having 

a gay relationship with vom Rath and that 

his action had been a crime passionnel, 

thus discrediting his victim in the eyes of 

the world, and most especially in the 

opinion of the Nazis.  Knowing perfectly 

well that the story was untrue they feared 

the public outcome and Herschel’s actions 

never came to trial.  In fact, there is some 

doubt about what happened to him after 

1942.  Some believe that he was executed 

in secret, others that he survived the war 

and lived out his life in secret.  Various 

theories emerged as to Herschel’s final 

existence:  a photograph purporting to be 

him, taken in the 1950s, articles insisting 

on evidence of his death by the Nazis in 

the last days of the war.  Several books on 

his strange life have been published and 

much legal discussion took place, 

particularly in America, on the subject of 

his defence.  What is clear is that the fate 

of millions of Jews in Europe was 

determined by Herschel’s action.  The fact 

that Kristallnacht took place a few hours 

later can only serve to show that Nazi 

Germany needed but a fortuitous excuse 

for the horror it inflicted on the Jewish 

community.      

 

 

 

 

 

 

 

Philippa Bernard 

 

Grynszpan after his 
arrest by French Police 

The Stolperstein outside the Paris 
home of Herschel Grynszpan 

This magnificent by John Everett 

Millais - Victory O Lord - shows Moses 

holding up his hands during the battle 

against the Amalekites assisted by Hur 

(left) and Aaron.  But who was Hur?  In 

the Book of Exodus he is mentioned as 

being from the tribe of Judah, the 

companion of Moses, who, realising 

that the Israelites prevailed in battle 

when his hands were raised, kept his 

hands aloft, with the help of his two 

companions. The legend goes that 

when Moses lowered his arms the 

Israelites faltered so the two supported 

him in his task. 

 

 

 

 

 

 

 

 

 

 

When Moses was away at Mount Sinai, 

it was Hur who assisted Aaron in the 

care of those left behind. ‘Aaron and 

Hur are with you; whosoever hath a 

cause, let him come near unto them.’   

Although more than one individual 

named Hur is mentioned in the Bible, it 

seems likely that this is the same man 

spoken of as the grandfather of Bezalel, 

the chief artisan of the Tabernacle, and 

who was in charge of building the Ark 

of the Covenant. 

Some Rabbinic stories say that Hur 

was the husband of Moses’s sister 

Miriam, or even that he was her son, 

but the name was not uncommon in 

Biblical times and it seems likely that 

more than one such Israelite appeared 

in the tales handed down from early 

times. 

Philippa Bernard 

Shadows in the Bible 

5. Hur 

 

https://en.wikipedia.org/wiki/Frankfurt_am_Main
https://en.wikipedia.org/wiki/Aristocratic_family
https://en.wikipedia.org/wiki/Bonn
https://en.wikipedia.org/wiki/Munich
https://en.wikipedia.org/wiki/K%C3%B6nigsberg
https://en.wikipedia.org/wiki/Franco-German_relations
https://en.wikipedia.org/wiki/Artisan
https://en.wikipedia.org/wiki/Ark_of_the_Covenant
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Anglo-Jewish history 

A Very Special 

Cinema 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Clara Ludski and her husband Walter, 

with many other Jews, fled Russia 

towards the end of the nineteenth 

century. An astute businesswoman, Clara 

opened an auctioneering business in 

Dalston.  However, in 1909 at the age of 

forty-seven, she decided to install a small 

‘nickelodeon’ - a screening room - in the 

back of her little auction shop. It was 

London’s first ‘electric picture house’. It 

is strange to realise that at that time 

women did not have the vote and yet 

here was Clara taking advantage of the 

recent invention of the Lumiere 

Brothers. 

The success of this early venture 

encouraged her to convert it into one of 

London's very first cinemas. She called it 

the Kingsland Palace of Animated 

Pictures. This early silent cinema was 

designed by a young W E Trent who 

went on to be the in-house architect for 

Gaumont Cinemas. The new fad for 

moving pictures proved so popular in 

Dalston that Clara bought up the 

properties on each side of the building 

and commissioned the architect George 

Coles to design a spectacular purpose-

built ‘picture house’.  

Construction began in 1913, and the re-

named Kingsland Empire opened in 

1915. The building had a two-level 

tearoom, a domed tower, and an 

elaborate auditorium with stalls and a 

steep circle, featuring five side-arches 

and a proscenium with double 

Corinthian columns on each side, topped 

by a frieze and life-size statues.  It must 

have cost a small fortune. 

With the arrival of sound in the 1930s, 

and with Clara's failing health, the 

cinema changed hands. In 1933 it was 

bought and managed by London & 

Southern Cinemas Ltd, then in 1936 was 

taken over by Capital & Provincial News 

Theatres who ran the Classic Cinema 

chain. 

The architect Frank E Bromige was 

commissioned to refurbish the cinema in 

art deco moderne style in 1937. He 

created a new auditorium within the 

shell of the earlier cinema. English 

Heritage says this is highly unusual. 

Through a secret door on the cinema’s 

roof, one can still peer into the 'void' and 

see the ghostly remains of the Kingsland 

Empire - the ceiling and upper walls of 

the original 1915 auditorium.  

The parapet was reduced in 1944, but 

otherwise the exterior and auditorium 

remained unchanged from Bromige’s 

design in 1937. In the 1950s and 60s the 

building became part of the Classic chain 

and in the early 1970s it became Tatler 

Cinema Club - showing adult films. In 

1976 it was renamed the Rio, and since 

1979 it has been run as a charity. The 

blue and pink Art Deco interior was 

restored in 1997 and the building was 

Grade II listed in 1999. 

 

In 2013, local people were warned to 'use 

it or lose it' as the cinema was in 

financial crisis. Over £4,000 was raised, 

and the board brought in a new director, 

Olly Meek. Since then Meek has been 

working with staff and local people to 

restore and reinvent the cinema to keep 

it safe for the next century and beyond. 

In 2012, board member Laurian Davies 

led a petition of thousands of people to 

ask Transport for London to recognise 

the Rio as a major local landmark, and 

TfL changed the name of the bus stop 

outside the building to 'Rio Cinema'. 

In 2017 the Rio launched its Rio 

Generation scheme to add a much- 

needed second screen in the unused 

basement space and restore the exterior 

and the spectacular night-time lighting. 

The Rio hit its £125,000 fundraising 

target with support from the Mayor of 

London, local residents, Rio members 

and customers, and Screen Two opened 

in 2017. Further building work continued 

and the Ludski Bar opened in May 2019 

next to Screen Two in the basement, 

creating a welcoming space in which to 

mingle before or after the film, and also 

as a space to hire for parties and 

screenings. 

Few people, I imagine,  will know that 

this local landmark, in all its distinctive 

Art Deco glory, was originally the idea of 

a middle-aged woman, a Jewish refugee 

from Russia. 

 

   

 

 

  

   

 

 

 

 

 

 

 

 

 

 

 

 

 

Claire Connick 

TfL changed the name 
of the bus stop outside 
the building to 'Rio 
Cinema' 

Clara and Walter Ludski 
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If a word spoken in its time is worth one 
piece of money, silence in its time is 
worth two. 

 

 

 

 

 

Rather be the tail among lions than the 
head among foxes. 

 

 

. 

 

 

Hold no man responsible for his 
utterances in times of grief. 

 

 

 

 

 

Commit a sin twice and it will not seem  
to thee a crime. 

 

 

 

 

 

 

The thief who finds no opportunity to 
steal, considers himself an honest man. 

 

 

 

 

Sayings  
of the 
Rabbis 

Scandal in the 

Strand 

 

 

 

In 1908 Jacob Epstein, then virtually 

unknown in England where he had lived 

for only some three years, was asked by 

the architect Charles Holden to decorate 

the façade of one of his new buildings.  

The building in the Strand was to hold the 

London offices of the British Medical 

Association. There were to be eighteen 

large pieces built of Portland Stone, 

representing the Ages  of Man, from 

Procreation to the Grave.  They would be 

placed at the level of the second floor of 

the building, encouraging passers-by to 

look up at London’s newest edifice. 

But London was not ready for Epstein.  

His eighteen large nude sculptures were 

initially considered shocking 

to Edwardian sensibilities, again mainly 

due to the perception that they were 

sexually over-explicit.  The Press was 

outraged.   Its anonymous article 

fulminated about the disgrace of such 

sculpture ‘laid bare to the gaze of all 

classes, young and old, in perhaps the 

busiest thoroughfare of the Metropolis of 

the world.’   It went on to say that 

Epstein’s work was  ‘a form of statuary 

which no careful father would wish his 

daughter, or no discriminating young 

man, his fiancée, to see.’ The Police, too, 

sent a constable along to have a look, but 

took no action. 

The National Vigilance Association made 

it their business to interfere, lodging a 

protest with the BMA, and threatening if 

photographs were offered for sale 

‘proceedings would at once be taken’.  

However, the BMA refused to give way, 

saying that they considered the figures, 

which are 50ft. above the ground, 

 

 

 

 

 

 

 

 

were appropriate and could not agree that 

the statues were in any way objectionable. 

In art-historical terms, however, the 

Strand sculptures were controversial for 

quite a different reason: they represented 

Epstein's first thoroughgoing attempt to 

break away from traditional European 

iconography in favour of elements derived 

from an alternative sculptural milieu – 

that of classical India. The female figures 

in particular may be seen deliberately to 

incorporate the posture and hand gestures 

of Buddhist, Jain and Hindu art from the 

subcontinent in no uncertain terms.    

In 1935 the building was acquired by the 

Government of Southern Rhodesia and 

the battle over the statues was renewed.  

The regime sought permission to have the 

sculptures removed. Despite claims that 

one of the heads of the sculptures fell onto 

a passer-by, thereby giving the Southern 

Rhodesians an excuse to mutilate the 

sculptures, there is no evidence that this is 

the case. Rather what seems to have 

happened is that a piece of one of the 

sculptures came away as bunting attached 

to them to celebrate the coronation of 

King George VI in 1936 was being 

removed. Epstein believed this was used 

by the Southern Rhodesians as an excuse 

to mutilate the statues on safety grounds. 

Despite protests, no independent survey 

was permitted and Epstein himself was 

refused permission to inspect the 

sculptures to see if they were as dangerous 

as was claimed.  

Today the building belongs to the nation 

of Zimbabwe and hardly a soul passing 

along the Strand bothers to look up and 

see those masterpieces of English 

sculpture. 

Philippa Bernard 

  

 

 

 

 

 

 

See also pp 14 & 15 

https://en.wikipedia.org/wiki/Edwardian_period
https://en.wikipedia.org/wiki/Sculpture_in_India
https://en.wikipedia.org/wiki/Buddhism
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Queen Elizabeth II has had thirteen 

UK prime ministers during her long 

reign, two of whom served twice. 

Ten men served under Queen 

Victoria, of whom four held the 

office twice. We are led to believe 

that our present Queen was very 

fond of Churchill.  But when 

Benjamin Disraeli died Queen 

Victoria laid a wreath on his tomb.   

Benjamin Disraeli was of Italian-Jewish 

descent, the eldest son and second child 

of Isaac D’Israeli, a writer, and Maria 

Basevi. The most important event in 

Disraeli’s boyhood was his father’s quarrel 

in 1813 with Bevis Marks Synagogue, 

which led to the decision in 1817 to have 

his children baptised as Christians. It 

seems that Isaac was too progressive in 

his Judaism – he was a Reform Jew 

before such an idea existed!   This event 

would have been a year before young 

Benjamin was due to be Bar Mitzvah. 

One can only begin to imagine the 

bewilderment that this caused in the mind 

of the lad who, in all probability, was 

already studying his Portion. Until 1858, 

Jews were excluded from Parliament and 

had it not been for his father’s decision, 

Disraeli’s political career could never have 

taken the form it did. He was and is -

notwithstanding his enforced baptism - 

the first and only Jewish Prime Minister 

to the present day. 

At the age of eighteen Benjamin left 

school and studied for a year at home in 

his father's excellent library of 25,000 

books. Isaac had published The 

Curiosities of Literature (1791), a 

collection of anecdotes and character 

sketches about writers, with notes and 

commentary in excellent English. Though 

the book was published anonymously, its 

authorship was soon known, and Isaac 

became famous.  In his book The Genius 

of Judaism he writes concerning his 

children’s education, ‘Many among the 

higher classes of the Hebrews, have 

attempted to educate their children in 

Christian Schools, for they have no other; 

but the conflict of the parental feelings, of 

their own good sense with the excluding 

dicta of the Talmudists - the forbidden 

food and the omitted customs - have 

scared even the most intelligent among 

them’. 

In November 1821 Benjamin was articled 

by his father, at a fee of four hundred 

guineas, for two years to a firm of 

solicitors. He later held this against his 

father, who, he declared, had ‘never 

understood him, neither in early life, 

when he failed to see his utter unfitness to 

be a solicitor, nor in latter days when he 

had got into Parliament’. However, young 

Benjamin did not consider he had wasted 

his time, since working in the solicitors’ 

office ‘gave me great facility with my pen 

and not inconsiderable knowledge of 

human nature’. 

In 1824, encouraged by the publisher, 

John Murray, Disraeli wrote his first 

novel, Aylmer Papillon. That same year 

he started reading for the Bar. He was 

then twenty years of age. He began 

gambling on the Stock Exchange and lost 

heavily.  He helped to launch The 

Representative, a newspaper which he 

intended would overtake The Times, but 

this too, was a failure. He went on to 

produce, anonymously, a satirical novel, 

Vivian Grey, which caricatured a former 

business partner. However, he was sued 

for slander when his authorship was 

revealed. The stress caused by this, and by 

his continuing debts, drove him to suffer a 

nervous breakdown, so he went travelling 

for three years, returning in 1831. 

After failing in five elections in five years, 

Disraeli was finally elected to Parliament 

in 1837 as the Member for Maidstone, 

Kent, sharing a double seat with 

Wyndham Lewis who died the following 

year.  In 1839 he married the very wealthy 

Mary Anne Lewis (née Evans), the widow 

of Wyndham Lewis.  She was twelve years 

older than her new husband. Theirs was a 

love match. He often declared jokingly 

that he had married for money; however, 

when his wife said he would do it again 

for love, he agreed. She made him an 

admirable wife. Once, when he was on his 

way to make an important speech and had 

shut the carriage door on her hand, she 

never uttered a word until he got out, then 

she fainted. 

 

 

 

 

 

 

 

 

 

 

 

Disraeli was always financially 

incompetent. In 1840 he bought the estate 

of Hughenden; a year later he was 

£40,000 in debt, although his father had 

paid his debts on three occasions. In 1841 

he won the Shrewsbury seat and in 1842 

wrote to his wife saying that he found 

himself ‘without effort the leader of a 

party chiefly of youth.’  

However, Robert Peel, then Prime 

Minister,  failed to offer Disraeli a place in 

the Cabinet - and Disraeli never forgave 

him. In Coningsby (1844) and Sybil 

(1845), his two great political and social 

novels, Disraeli attacked Peel. In 1842 

more than seventy Tories voted with 

Disraeli against Peel, and the government 

was defeated by seventy votes. Peel 

resigned four days later, and Queen 

Victoria sent for Lord John Russell. In 

bringing down Peel, Disraeli nearly 

wrecked his party and his own career.  

In 1848 Disraeli became leader of the 

Tories and in 1851, on Russell's 

resignation, the Queen sent for Lord 

Derby, who dissolved Parliament and 

gained thirty seats. In February 1851 

Derby offered Disraeli the chancellorship 

of the Exchequer. Disraeli was very 

 

Benjamin Disraeli 

(1804-1881) 

Mary Anne Disraeli 

https://www.gov.uk/government/history/past-prime-ministers/robert-peel-2nd-baronet
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 reluctant, saying that the Exchequer was a 

‘branch of which I had not knowledge’; 

Derby replied, ‘They give you the figures’. 

Disraeli then accepted. The defeat of 

Disraeli’s December Budget in 1868, 

however, caused his government’s 

downfall and Lord Derby was forced to 

resign. Queen Victoria then invited 

Disraeli to become Prime Minister. On 

finally achieving his long-held ambition, 

Disraeli declared, ‘I have climbed to the 

top of the greasy pole’. Remarkably, 

thanks to Disraeli’s charm and skilful 

flattery he was quickly on good terms with 

his Sovereign. He was later to tell a 

colleague, who had asked for advice on 

how to handle the Queen, ‘first of all, 

remember she is  a woman’. He became 

the Queen’s favourite politician, although 

she began their association with 

reservations about his exotic appearance, 

dress, and style. 

 

 

 

 

 

 

 

 

 

At first view, Disraeli and Victoria made 

for an odd couple. Disraeli was totally 

unlike his predecessors - a novelist of 

Jewish descent, without the aristocratic 

lineage or elite education typical of the 

British statesman. Victoria had retreated 

from the world into stern and unbending 

widowhood after the death of her 

husband Prince Albert in 1861. 

Examined more closely, the success of 

their partnership seems almost inevitable. 

Monarchy possessed special appeal for 

Disraeli, who loved the glitter and 

glamour of the Court, making intimacy 

with the Queen the summit of his social 

ambition.  As far as the Queen was 

concerned, she had been starved of 

affection since the death of Albert.  She 

had felt harassed by politicians, intent on 

forcing her out of her widowed seclusion. 

More than that, she was simply lonely. 

Cloistered at court and with nine of her 

children marrying, she confessed her 

need for a devoted friend. In Disraeli, 

Victoria found a Prime Minister ‘full of 

poetry, romance and chivalry’ (as she 

wrote in 1868), and who claimed to treat 

her wishes as commands ‘delightful to 

obey’. In his combination of exoticism 

and frank friendliness Disraeli played a 

similar role to John Brown, her rough 

Scottish servant, in breaking the 

suffocating decorum of the court and 

drawing out the woman behind the veil.  

In 1868 Lord Derby resigned, and on 

February 16th the Queen wrote, ‘Mr. 

Disraeli is Prime Minister. A proud thing 

for a man risen from the people.’ A 

minority Premier, he passed the Corrupt 

Practices Bill, and, more importantly, 

abolished public executions. But in 

autumn 1868 the Liberals under William 

Gladstone came to power, and Disraeli 

became Leader of the Opposition. In 1870 

he published Lothair,  which dealt with                                                          

the comparative merits of the Catholic 

and Anglican churches as heirs of 

Judaism. 

After defeat by the Liberals at the next 

election, his position as Conservative 

leader was at risk. His wife died of cancer 

in 1872, and he was in poor health 

himself. He was devastated by her death, 

yet he carried on. He now faced Gladstone 

across the Despatch Box, and the 

confrontation became Britain’s most 

famous parliamentary rivalry. The 

contrast in their physical appearances and 

their styles was stark - and they hated 

each other. 

 

 

 

 

 

 

In 1874 the Liberals and Home Rulers 

were defeated by the Conservatives, and 

‘that Jew’, as Mrs. Gladstone called him, 

became Prime Minister once again.  He 

was then seventy. ‘Power! It has come to 

me too late,’ Disraeli was heard to say. He 

was patient and formal with his  

 

 

 

 

 

 

 

 

 

 

 

colleagues, did not talk much, was a 

debater rather than an orator, but seldom 

diverted from his purpose.  

At this climax of his career, the Queen 

offered him a Dukedom - which he 

refused - and the Order of the Garter, 

which he accepted. In 1876 Disraeli 

became a member of the House of Lords 

as the 1st (and only) Earl of Beaconsfield. 

Thereafter his fortunes waned, with 

disaster in Afghanistan, forces 

slaughtered in South Africa, agricultural 

distress, and an industrial slump. The 

Conservatives were heavily defeated in 

the general election of 1880. Disraeli, Earl 

of Beaconsfield, kept his party leadership 

and finished his novel, Endymion, and 

began another, Falconet. 

Disraeli’s health then rapidly deteriorated 

and he died of bronchitis in 1881. He was 

buried next to his wife in the family vault 

at Hughenden. A few days later, Queen 

Victoria went to lay a wreath upon the 

tomb of her favourite prime minister. 

 

Claire Connick 

 

Cartoon from Punch magazine 

Vanity Fair cartoon 1869 

Hughenden Burial Vault 

https://www.britannica.com/place/South-Africa
https://www.britannica.com/dictionary/vault


 

 

12 

The Arts 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Irving Berlin 
 

 

 

The Great American Songbook is the place 

to find the most important and influential 

American popular songs that have stood 

the test of time. The songs, mostly 

published from the 1920s to the 40s, that 

Golden Age of American popular music, 

include those enduring tunes that were 

created for Broadway and Hollywood, 

written by some of the greatest composers 

of the time.  At the top of the list must 

come the name of Irving Berlin. 

Like so many other now famous stars of 

the entertainment world - including the 

Gershwins, Al Jolson and Sophie Tucker -

Irving Berlin was Jewish, born in Russia.  

The family name was Beilin, later changed 

to Baline, and Irving, one of eight children, 

was called Israel, born in 1888.  The family 

were orthodox Jews -his father a chazzan - 

and to escape the appalling conditions of 

their life, they emigrated to America. 

Moses Baline found it impossible to find 

work as a chazan in New York, the city full 

of immigrant Jews from a similar 

background, all seeking work to support 

their families.  Most lived near each other, 

in the Jewish quarter, and Moses was able 

to get employment as a Hebrew teacher, as 

well as working in the kosher meat market.   

To help with the family finances young 

Israel, aged eight, found a job as a paper 

boy, and his mother, Lena, became a 

midwife.  It seems unlikely that she ever 

qualified, as it was customary for poor 

Jewish women to give birth at home, with 

help from their neighbours.  The rest of the 

family also helped out where they could. 

Soon Israel moved to the Bowery where he 

lived in considerable squalor with other 

young Jewish boys.  He enjoyed listening 

to the songs he heard around him, 

occasionally contributing a few of his own 

in return for a few cents.  He told his 

mother he wanted to be a singing waiter in 

a saloon.  He did indeed achieve that 

ambition, finding work in the Pelham Café 

in Chinatown, as a singer - as well as 

serving drinks.  He taught himself to play 

the piano and was paid thirty-three cents 

for his first published song Marie from 

Sunny Italy, his name misprinted as 

Berlin, which he used for the rest of his life. 

Unable to read or write music,  he could 

only play in the key of F-sharp; he used a 

piano equipped with a transposing 

lever when he needed to play in other keys.  

Berlin learned by ear, developing a natural 

talent for attractive tunes which caught the 

imagination of happy-go-lucky New 

Yorkers, and especially that of a frequent 

visitor to the café where he worked, Max 

Winslow.  Winslow worked for the music 

publisher Harry von Tilzer and persuaded 

the firm to hire Berlin. In 1912 Irving met 

and fell in love with Dorothy Goetz.  They 

were married the same year, but while on 

honeymoon in Cuba Dorothy was infected 

with a form of typhoid.  They returned to 

New York, but Dorothy died within a few 

weeks, leaving Irving distraught with grief. 

He wrote in her memory the ballad called 

When I Lost You, a simple waltz with a 

bittersweet harmony under the melancholy 

melody. 

 

 

 

 

 

 

 

 

 

 

By now he was becoming well known in 

Tin Pan Alley.   In 1920 his first great hit, 

Alexander’s Ragtime Band, took the 

musical world of New York by storm.  He 

wrote later, ‘The melody came to me right 

out of the air. I wrote the whole thing in 

eighteen minutes surrounded on all sides 

by roaring pianos and roaring vaudeville 

actors.’  Strictly speaking it is a march 

rather than a ragtime composition, but 

ragtime was so popular at the time that it 

fitted the mood of New York exactly.  The 

song was originally written as a musical 

piece, but was not particularly popular so 

Berlin wrote lyrics to it and it has been 

sung by many great performers ever since, 

including Bing Crosby, Al Jolson and Louis 

Armstrong.  George Gershwin called it, ‘the 

first real American musical work,’ adding 

‘Berlin had shown us the way; it was now 

easier to attain our ideal’. The success even 

reached Berlin’s home country of Russia, 

where it was said that Prince Felix 

Yusupov, a recent Oxford undergraduate of 

the Russian aristocracy and heir to the 

largest estate in Russia, was described by 

his dance partner as ‘wriggling around the 

ballroom like a demented worm, screaming 

for more ragtime and more champagne.’  It 

was Yusupov who instigated the 

assassination of Rasputin – the ‘mad 

monk’.  

 

 

 

 

 

 

 

 

 

In an interview given to a journalist in 

1920, Berlin listed nine rules he considered 

essential for a successful song.   ‘First, the 

melody must be within the range of the 

average voice otherwise it is too difficult to 

sing, and the customer will not buy it.  

Second, the title must be simple and easily 

remembered, ‘planted’ effectively in the 

song and emphasised again and again.  

Third, a popular song should be sexless – 

logically voiced by either a male or a female 

singer.  It should contain ‘heart interest’ 

even if it is a comic song.  The song must 

be ‘original’ in ideas, words and music. The 

lyrics must have to do with ideas, 

emotions, or objects known to everyone.  

They must be euphonious.  The song must 

be perfectly simple -  simplicity is achieved 

only after much hard work but it must be 

attained.  The songwriter must look upon 

his work as a business, that is, to make a 

success of it he must work and work and 

WORK.’ 

https://en.wikipedia.org/wiki/Transposing_piano
https://en.wikipedia.org/wiki/Transposing_piano
https://en.wikipedia.org/wiki/Felix_Yusupov
https://en.wikipedia.org/wiki/Felix_Yusupov
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The dance craze of pre-First World War 

America was a formidable stimulus to 

Berlin. He wrote a ragtime revue called 

Watch Your Step, which included one of 

his famous ‘double’ songs, Play a Simple 

Melody. He was by this time churning out 

wonderful catchy songs which have lived 

for ever in the imagination of not only the 

American people, but of almost every 

other nation, translated into many 

languages.  He is believed to have written 

nearly two thousand songs, ranging from 

the sad ballad he wrote when his first wife 

died shortly after their honeymoon, to 

romantic ballads such as A Pretty Girl Is 

Like A Melody. 

When the First World War broke out 

Berlin felt that music, particularly his 

music, should help in the war effort.  He 

joined up in 1917 with the news of his 

enlistment spread across the popular 

press.   He was soon engaged in 

entertaining the troops and wrote an all-

soldier musical revue, which included the 

famous Oh, how I hate to get up in the 

morning.  One particular song he wrote 

especially for the show but never used, is 

now regarded as something of a national 

anthem, God Bless America. 

When the war was over, Berlin returned 

to Tin Pan Alley and turned his attention 

to his other great love, the theatre.  In 

partnership with Sam Harris he built 

the Music Box Theatre, putting on 

musical shows, for which he wrote the 

lyrics as well as keeping a close eye on 

casting, costumes and décor.  The famous 

‘Music Box Revues’ followed, as did the 

Ziegfeld Follies for which he wrote much 

of the music, composing such long-term 

hits as Always, What’ll I do? and  All 

Alone.  Many of his songs were used later 

in plays, films and television 

programmes.  Always was the theme 

music for Noel Coward’s film Blithe 

Spirit, and Downton Abbey portrayed the 

1920s with Everybody’s Doing It.  Hardly 

any entertainer in music and dance did 

not at some time make a success of the 

songs, from Sammy Davis Jnr. to Frank 

Sinatra, Doris Day and Nat King Cole. 

 

 

 

 

 

 

 

 

In the years between the wars musical 

shows moved from the theatre to the 

cinema, as Hollywood came into its own.  

Irving Berlin was never left behind. He 

gave stars such as Fred Astaire and 

Ginger Rogers some of their greatest hits, 

including  Cheek to Cheek and Isn’t This a 

Lovely Day in Top Hat, Blue Skies, 

Puttin’ On The Ritz, and perhaps the 

greatest of them all in terms of its lasting 

quality, I’m Dreaming of a White 

Christmas, sung by Bing Crosby.  It has 

sold over 50 million records and stayed 

no. 1 on the charts for ten weeks.   It won 

the Academy Award for best music in an 

original song. Irving’s father, an 

observant Jew, would surely have been 

dismayed!  

 

 

 

 

 

 

 

 

 

 

In 1926 Irving married Ellin Mackay, 

much to the distress of her family.  She 

was only twenty five, and the daughter of 

one of the wealthiest men in America. 

Irving was Jewish and Ellin was Catholic.  

They decided to elope. They married in a 

civil ceremony and Ellin’s father 

disinherited her, which mattered little as 

Irving was by now a wealthy man.  The 

marriage lasted until her death and they 

had four children. 

Irving Berlin died at the age of 101 in his 

home in Manhattan;  on the evening of 

his death the marquee lights of Broadway 

playhouses were dimmed before curtain 

time in his memory.  George Gershwin 

called him the greatest songwriter that 

ever lived, and Jerome Kern said of him,  
‘Irving Berlin has no place in American 

music - he is American music.’ 

Philippa Bernard 

 

 

 

 

 

 

 

 

 

 

With his wife Ellin and daughters 
Mary Ellin and Linda Louise 

With his first wife Dorothy Goetz 



 

The Arts 

 

 
 
 

14 

  

 

 

 

 

 

 

 

 

 

 

 

 

Jacob Epstein 

 

 

 

 

 

 

 

 

 

 

 

Unlike many of his Jewish 

contemporaries on New York’s Lower 

East Side in the 1880s, Jacob Epstein 

was born into a relatively comfortably 

off family.  Max and Mary Epstein, 

refugees from Poland, had five children 

of whom Jacob was the third.  In his 

early years Jacob suffered from bouts of 

pleurisy.   Frequently confined to home, 

he learned to draw, and at the age of 

twenty joined the Art Students League of 

New York, where his perception of the 

human form and of the busy life he saw 

around him, led to an early appreciation 

of his talent.  Increasingly he rejected 

the rigorous Orthodox observance of his 

upbringing. His early drawings were 

inspired by the lively multi-ethnic 

communities round him in the Lower 

East Side, especially the Jewish 

community. He organized a local artists' 

exhibition at the Hebrew Institute 

during 1898 and was emerging as the 

leading figure in a new group of Jewish 

New York artists.  In 1902 he was 

commissioned to illustrate The Spirit of 

the Ghetto: Studies of the Jewish 

Quarter in New York by Hutchins 

Hapgood.   

 

 

 

 

 

 

 

 

 

This evocation of the spiritual and 

cultural life of Yiddish New York is a 

fresh and relevant picture even today. 

With the money he earned from the 

book, Jacob decided to go to Paris.  He 

spent six months at the École des Beaux-

Arts, and afterwards studied at the 

Académie Julian.  He then moved to 

London, working near Hastings, though 

he returned often to Paris, meeting 

Picasso, Brancusi, and Modigliani. He 

said of his projected visit to England, 

‘When thinking of leaving Paris, I 

determined to go to London and see if I 

could settle down and work there. My 

first impressions of the English were of a 

people with easy and natural manners 

and great courtesy; and a visit to the 

British Museum settled the matter for 

me.’  He became a British citizen in 

1910. 

In England he began his life-long 

obsession with modern forms of 

sculpture and art, which had such an 

influence on British art.   He visited the 

great London galleries and museums, 

particularly the British Museum, and 

was influenced by the art of the African 

continent, Egypt and Asia.   

One of his first public commissions was 

the tomb for Oscar Wilde’s grave in Père 

Lachaise cemetery in Paris.  A new and 

radical departure in style and technique, 

it reinterpreted the conventional 

standing figure for a winged male figure 

in the style of the Assyrian tombs he had 

seen in the British Museum. The 

finished tomb was faced with 

considerable official opposition to its 

explicit nudity once it was installed.   In 

the 1990s it became fashionable for 

tourists and fans to kiss the tomb, 

leaving lipstick marks on the monument. 

By 2011, the lipstick marks - and the 

additional cleaning that was by then 

regularly required - had begun to 

damage the statue, and so a glass 

enclosure was built around the grave. 

This has not prevented the tradition 

from continuing, and now the glass 

requires frequent cleaning instead. 

 

 

 

 

 

 

 

 

Epstein was fascinated by the new 

machinery, now a vital part of human 

life.  One of his most important pieces 

was The Rock Drill, a metal structure, 

the machine (a real drill) towering over 

the workman.  His friend, David 

Bomberg, described the driller as 

‘operating the Drill as if it were a 

machine gun, a prophetic symbol, I 

thought later, of the impending war.’ 

Epstein allied himself with the London 

movement associated with the 

Whitechapel Gallery influenced by - and 

influencing -  the Vorticism of such 

artists as Wyndham Lewis and Henri 

Gaudier-Brzeska.   In his journal, Blast, 

Lewis attacked the sentimentality of 

nineteenth century art and emphasized 

the value of violence, energy and the 

machine. In the visual arts Vorticism 

was expressed in abstract compositions 

of bold lines, sharp angles and planes. 

Others associated with this movement 

included Christopher Nevinson,  

William Roberts, David Bomberg 

and Edward Wadsworth. 

In reaction to the conservative, 

restricting attitudes of the Royal 

Academy, Epstein joined the New 

English Art Club, established by Henry 

Tonks and Philip Wilson Steer, together 

with many of the young artists studying 

at the Slade School.  He was also friendly 

with George Bernard Shaw, another 

‘rebel’ who was happy to promote 

Jacob’s work. 
Morning Prayer 

The Rock Drill 

Oscar Wilde’s tomb 

http://en.wikipedia.org/wiki/BLAST_(magazine)
https://spartacus-educational.com/ARTnevinson.htm
https://spartacus-educational.com/ARTroberts.htm
https://spartacus-educational.com/ARTwadsworth.htm
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In 1906 Epstein married Margaret 

Dunlop, and they bought a home near 

Regent’s Park.  In the years before the 

First World War, Epstein formulated his 

distinctive sculpture forms of massive 

stone, unafraid to work outside 

conventional designs, many of which 

shocked the critics, and even more the 

public.  They have a vigorous rough-

hewn realism,  avant-garde in concept 

and style, with an often explicit sexual 

content, abandoning the conventions of 

classical Greek sculpture favoured 

by European academic sculptors.  He 

experimented instead with the art 

traditions of India, China, ancient Greece, 

West Africa, and the Pacific Islands.  

 

 

 

 

 

 

 

 

 

 

 

At the outbreak of war he was conscripted 

as a private in the Jewish 38 Battalion, 

Royal Fusiliers.  However, following a 

breakdown he was discharged in 1918 

without having left England.  He was 

considered for an appointment as an 

official war artist, but this was never 

formalised. 

In spite of his long-lasting marriage, 

Epstein had a number of relationships 

with other women that hrought him his 

five children: Peggy Jean, Theo, Kathleen, 

Esther and Jackie.  Margaret generally 

tolerated these relationships—even to the 

extent of bringing up his first and last 

children. 

The two visited nightclubs, including The 

Harlequin in Soho, where Epstein met 

Kathleen Garman.   He invited her to pose 

for him. In 1921, they became lovers. 

Margaret, fully aware and tolerant of 

previous affairs, sensed that this was a 

more serious matter and in the summer  

 

 

 

 

 

 

 

 

 

of 1923  invited Kathleen to Guilford 

Street where they were now living. 

Margaret shot Kathleen in the shoulder 

with a pearl-handled pistol, hidden in her 

skirts. Epstein paid Kathleen's hospital 

bills and persuaded her not to press 

charges to avoid a public scandal.   The 

relationship continued - so did the 

marriage, until Margaret died in 1947.  

Jacob married Kathleen in 1955.  Their 

eldest daughter, also named Kathleen but 

known as Kitty, married the painter 

Lucian Freud in 1948 and was mother of 

his daughters Annie and Annabel. She is 

the subject of his painting Portrait of 

Kitty. In 1953 they divorced.   

 In the years between the wars Epstein 

executed many bronze portrait busts as 

well as the larger stone sculptures, and 

reception of his work on public buildings 

continued to attract public disapproval, 

some of it anti-Semitic.   A commission 

for the new headquarters building of 

the London Electric Railway generated 

another controversy in 1929. His nude 

sculptures Day and Night above the 

entrance of 55 Broadway were again 

considered indecent and a debate raged 

for some time regarding demands to 

remove the offending statues which had 

been carved in situ. Eventually a 

compromise was reached to modify the 

smaller of the two figures represented 

on Day. But the controversy affected his 

commissions for public work which dried 

up until World War II. 

Epstein was a pacifist and he joined with 

other left-wing artists and writers, 

including David Low, Henry Moore and 

Eric Gill to form a National Congress 

organised by the British section of the 

International Peace Campaign. He was 

also involved in the Artists’ International  

Association’s efforts on behalf of the 

Popular Front government during the 

Spanish Civil war. He was furious when 

the Foreign Office refused him a visa 

when he wanted to visit Spain in 1937, 

acting as spokesperson for the London 

Group in urging artists to refuse to 

cooperate with a Nazi attempt to organise 

an exhibition of British art (excluding 

Jewish artists) in Berlin in 1937.  During 

the war the War Artists’ Advisory 

Committee commissioned him to execute 

a series of sculptures of Churchill, Lord 

Portal  and Aneurin Bevan. 

Epstein continued to work at full measure 

during the last years of his life;  his 

Lazarus was exhibited in Battersea at the 

Festival of Britain in 1951, the Madonna 

and Child on the Convent of the Holy 

Child Jesus, and Christ in Majesty at 

Llandaff Cathedral.  In 1954 he was 

knighted, one of the few honours he 

received during his lifetime.  He died in 

London on 19th August 1959, of a heart 

attack.  In spite of living in England for 

most of his life it is said that he never lost 

his New York accent.  He was 

instrumental in bringing English art, and 

especially sculpture, into the modern era, 

unafraid, though sometimes distressed by 

private and public criticism.  His legacy to 

those artists who followed him has been 

immense, influencing  later portrait 

sculptors.  It was said of him, ’The furore 

about his work often generated more heat 

than light, but it succeeded in bringing 

debate about modernist sculpture into the 

public arena.’ 

 

Philippa Bernard 

 

Portrait of Kitty by Lucien Freud 

Jacob Einstein 

 

 

St Michael’s 
Victory over the 
Devil on Coventry 
Cathedral 1958 
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This year, the Oxford Centre for Hebrew 

and Jewish Studies celebrated its fiftieth 

anniversary. That it ever came into 

existence was due to the vision of Dr 

David Patterson. As creator of one of the 

most prominent research institutes for 

Jewish Studies outside Israel, he was 

instrumental in the centre holding a key 

role in the emergence of Jewish Studies as 

an autonomous academic discipline.  

David was born in Liverpool on 10th June 

1922, the youngest of four children. His 

maternal grandfather had moved to the 

city around 1870 from Warsaw. David’s 

father was a native of Kolo, a largely 

Jewish town in what is today Poland, and 

came to England in 1900. Patterson had a 

happy childhood, studied at Oulton High 

School and displayed musical as well as 

linguistic gifts. Leaving school in 1940 

and already skilled in Latin, Greek, 

German, French and English, he 

volunteered for the RAF; but because of 

his excellent mathematical skills, he was 

named as being in a ‘reserved occupation’ 

and was sent to work as an engineering 

draughtsman, contributing to Sten gun 

production, and later the Halifax bomber. 

In 1945 David enrolled at Manchester 

University to study Hebrew and Arabic, as 

he was thinking of emigrating to what was 

then Palestine.  He graduated with a First 

in 1949 and was immediately appointed 

Principal of the new Habonim Institute, 

set up to train Jewish youth leaders, in 

Manchester. In Manchester he met José 

Lovestone whom he married in 1950, and 

in 1951 they moved to the newly -

established Israel. 

The backbreaking work of stone clearing 

to create kibbutz farmland near the 

Syrian border did not provide a sense of 

fulfilment for David and he left to teach in 

Israeli high schools, In 1953, Professor H. 

H. Rowley invited him to return to 

Manchester to take up a newly created 

post as assistant lecturer in modern 

Hebrew literature. In 1956, he was 

appointed to the Cowley lectureship in 

Post-Biblical Hebrew at Oxford and, in 

1965, became a founding fellow of St 

Cross College. 

David Patterson was a scholarly leader. 

Both his public and private life related to 

the same person. The warmth and 

genuine affection that he showed to all his 

friends and colleagues, and his kindness 

and sensitivity, together with his humour 

made David an exceptional man who was 

liked by  everyone who met him.  He 

wrote a number of notable works on 

modern Hebrew literature, including The 

Hebrew Novel in Czarist Russia. David 

also edited the ‘East West Library Series’ 

– Studies in Modern Hebrew Literature.  

 

 

Isaiah Berlin said of him ‘I know of no 

man who combines intellectual and 

personal honesty, kindness, professional 

integrity, a great deal of common sense, 

administrative skills and what I can only 

describe as goodness of heart to an equal 

degree’. 

Until David’s intervention, Yarnton 

Manor had had no particular connection 

to the Jewish population, but it has a long 

history. It was built by Sir Thomas 

Spencer in 1611 and was used as a military 

hospital for the King’s troops during the 

Civil War. In 1695, it was sold to Sir 

Robert Dashwood who removed most of 

its stone to build his own home at 

Kirtlington Park – leaving the manor in a 

‘ruinated condition’ until 1897 when it 

was purchased by H R Franklin, a local 

builder, who had it restored.   

Oxford has the best-documented 

medieval Jewish community in the world. 

The Jews migrated up the Thames to the 

city from around 1080 and established a 

significant and thriving community there. 

The medieval Jewish quarter was situated 

in today’s St Aldate’s - then called the 

Great Jewry. Beneath the houses of the 

quarter, where now Santander Bank, 

Oxford Town Hall and the Citizens’ 

Advice Bureau are located, a network of 

tunnels connected vaulted basements of 

all the Jewish houses, so it seemed to be 

an ideal place for a college for Hebrew 

studies.  In the Oxford Botanic  Garden 

there is a stone plaque commemorating 

the medieval Jewish Cemetery. It reads:- 

Beneath this garden lies                   

a  medieval cemetery. 

Around 1190 the Jews of Oxford 

purchased a water meadow outside 

the city walls to establish a burial 

ground.   In 1231 that land, now 

occupied by Magdalen College, was 

appropriated by the Hospital of St. 

John, and a small section of 

wasteland, where this memorial 

lies, was given to the Jews for a 

new cemetery. 

An ancient footpath linked this 

cemetery with the medieval Jewish 

quarter along Great Jewry Street, 

now St Aldates.  For over 800 years 

this path has been called 

‘Deadmans Walk’, a name that 

bears silent witness to a community 

that contributed to the growth of this 

City and early University throughout 

the 12th and 13th centuries. 

In 1290 all the Jews were expelled 

from England by King Edward 1.  

They were not permitted to return 

for over 150 years. 

May their memory be blessed  

            

 

16 

Community 

David Patterson and 

Yarnton 

Yarnton Manor 



 
17 

David hoped that his college would 

provide a home for a Jewish Studies 

centre. When the idea failed to 

materialize, he turned in 1967 to Alan 

Jones, an Arabist colleague in the 

Oriental Studies Institute. With Professor 

Jones’ advice and that of the Oxford 

University Registrar, Sir Folliott 

Sandford, David nagged and nudged his 

way through a maze of committees and, 

after five years, emerged with 

authorization to establish the Oxford 

Centre for Postgraduate Hebrew Studies, 

which was later renamed the Oxford 

Centre for Hebrew and Jewish Studies.  

Then there was the question of funds. 

David laboured tirelessly to persuade 

friends of the Centre in the United 

Kingdom and the United States to 

support his vision of an institution of high 

academic commitment and quality which 

would welcome scholars and students of 

all religions and tendencies. 

 

 

 

 

 

 

 

 

 

 

 

 

Finally established in 1972 and originally 

based in Pusey Lane, the centre moved in 

1973 into Yarnton Manor which was 

owned by the Charles Wolfson Charitable 

Trust. In 1991 a donation by Jewish 

philanthropist Felix Posen allowed the 

Centre to buy the estate. 

By providing visiting fellowships at the 

OCHJS for contemporary Israeli novelists 

(the first five holders of the post were 

Aaron Appelfeld, Amos Oz, Dalia 

Ravikowitz, Yehoshua Kenaz, and A. B. 

Yehoshua - now each recognised as the 

highest creators of modern Hebrew  

 

literature but virtually unknown at the 

time) David had established the academic 

environment which enabled them to 

produce new Hebrew works. He insisted 

that the Centre cover the widest range of 

specialist subjects, from Yiddish to the 

Dead Sea Scrolls, and, aided not least by 

his beloved José, did his utmost to ensure 

that the scholars received warmth and 

encouragement of a friendly, high-quality 

institute. David’s award in 2003 of a CBE 

was a source of special pride because the 

citation was the first ever ‘for services to 

Jewish studies’. 

The Centre was attached to St Cross 

College and was officially recognized by 

the University of Oxford. The University 

was happy to accept the teaching that the 

Centre’s fellows provided for its students 

but refused to pay anything towards the 

Centre’s costs. These had to be met by 

private donations, which imposed on 

Patterson the strain of perpetual fund-

raising. The Centre, which began in a 

small way ‘in one room at the Oriental 

Institute’, as Patterson himself never tired 

of saying, grew under his leadership into 

one of the largest research institutes for 

Jewish Studies outside Israel. As it 

expanded it first rented from St John’s a 

fine Georgian town house at 45 St Giles in 

the centre of Oxford. Then it was able to 

acquire the beautiful Yarnton estate near 

Oxford to accommodate its 

administration, its growing library, its 

visiting fellows and, finally, its diploma 

students.  

Patterson retired as President in 1992, 

but remained actively fundraising till his 

death, searching for the elusive 

endowment that would secure his 

Centre’s future in perpetuity.     

David Patterson died on 10th December 

2005, having played a key role in the 

remarkable emergence of Jewish Studies 

as an autonomous and vibrant academic 

discipline in Britain in the late twentieth 

century. He and José had four children 

and seven grandchildren. 

 

 

Claire Connick 
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David, José and the CBE 

Has the Jewish community had a more 

difficult time during the Covid-

troubled last two years, than its 

neighbours?  Many would say so.  Not 

because more Jews caught the virus 

than did other people.  According to 

some commentators they may have 

escaped more lightly, as they did 

during the Great Plague of the 

seventeenth century.  The reason for 

that was because of their habit of 

staying within their community.  This 

time, Jews mingle freely with others.  

Perhaps they are more likely to obey 

the rules;  if they are instructed to be 

vaccinated and to wear masks, they 

obey. 

No, Jewish people, particularly those 

in the orthodox community, have 

suffered in ways undreamt of by other 

faiths. All synagogues and other places 

of worship were closed during the 

period of the pandemic, but the 

Progressive community felt able to 

make use of modern methods of 

communication and set up efficient 

and accessible Zoom facilities.  So 

Services were able to proceed as 

normal, though without the familiar 

warm and welcoming atmosphere their 

members were used to. 

To orthodox Jews the use of electronic 

devices on the Sabbath are forbidden, 

so they could only pray at home 

without the leadership of their Rabbis 

or the presence of a Torah scroll.  Once 

restrictions were lifted to allow the 

presence of small numbers of 

congregants, worshippers had to 

compete for the few places available 

under the rules.  

But after more than two long years, 

things have gradually got back to 

normal.  In recent weeks, however, it 

seems that the number of the Covid-

stricken is growing.  Let us hope that 

we never again have to face closed 

doors to our synagogues on a Sabbath 

morning.    

Philippa Bernard 

Getting Back to 

Normal 



 

Philosophy 

18 

 

 

 

 

 

 

 

 

 

A psychoanalyst, sociologist, public 

intellectual and anti-war activist, Erich 

Fromm (1900-1980) wrote the modern 

classics, Fear of Freedom (1941), The Art 

of Loving (1956) and To Have or To Be 

(1976), all of which sold many millions of 

copies in many languages.  Fromm’s 

penetrating analyses of the crises of 

modern society, and his guidance on 

developing our human potential for 

creating a just and peaceful world, had a 

profound enlightening influence on many 

readers in the twentieth century and 

remain even more relevant in the twenty-

first.  

What is often not realized, even by 

admirers of Fromm’s work, is that the 

roots and inspiration for Fromm’s radical 

humanism lie in the Jewish tradition in 

which he was steeped as a child and 

young man. His interpretation of Judaism 

is worth revisiting and reviving as an 

inspiring resource for us.  

Fromm was raised in an orthodox Jewish 

family; steeped in Jewish learning, Bible, 

Talmud, Hasidism and Jewish 

philosophy. From 1919 he taught Jewish 

studies at the Lehrhaus, a secular adult 

education institute in Frankfurt, 

alongside Martin Buber and other Jewish 

scholars. As he noted in You Shall Be As 

Gods (1966) his teachers were among the 

most eminent Talmudic scholars in 

Germany before the Holocaust.  Although 

he turned away from the life of an 

observant Jew in his late twenties and his 

outlook was profoundly shaped by the 

influence of Marx, Freud and later by 

Buddhism and mysticism, he confessed to 

his old friend at the Hebrew University, 

Ernst Simon, at the end of his life: ‘my 

interest in and love for the Jewish 

tradition has never died and nobody can 

talk to me for any length of time who will 

not hear a Talmudic or Hasidic story’. 

At fourteen years of age, he was shocked 

by the senseless devastation of the first 

World War and became focused on 

analyzing the psychological, socio-

economic, and political sources of war 

and destructiveness - a life-long concern.   

After an early involvement with a Zionist 

organization, he rejected Zionism and all 

forms of nationalism. He regarded Jewish 

survival in diaspora and exile as having 

enabled the positive development of a 

uniquely humanistic culture. 

He earned his Ph.D. in Sociology, then 

trained as a psychoanalyst. Early 

influences on his work were Marx and 

Freud. In his social psychological works, 

he integrates insights from both, but he 

never became an orthodox Marxist or 

Freudian.  He remained a fiercely 

independent thinker, social critic and  

public intellectual. He emigrated to the 

US in 1934 where he practised as a 

psychoanalyst, trained analysts and 

taught at various universities. He moved 

to Mexico City in 1950 and founded the 

Mexican Institute for Psychoanalysis. In 

1974 he retired to Switzerland where he 

died in 1980. 

Fromm became a prominent peace 

activist in the 1950’s and 1960’s. He 

campaigned for Nuclear Disarmament 

and against the Vietnam War. He was a 

founder and major funder of Amnesty 

International. He characterized his 

politics as ‘socialist humanism’. He was 

active in attempting to defuse 

international tensions between the US 

and the Soviet Union in 1962 during the 

Cuban missile crisis and had contact with 

President Kennedy’s administration. 

We shall now consider the Jewish 

influences on Fromm’s work. For Fromm, 

the Hebrew Bible is a revolutionary book. 

‘Its theme,’ he wrote in You Shall Be as 

Gods,  ‘is the liberation of (humanity) 

from the incestuous ties to blood and soil, 

from the submission to idols, from 

slavery, from powerful masters, to 

freedom for the individual, for the nation, 

and for all (hu)mankind… It is a book 

which has proclaimed a vision that is still 

valid and awaiting realization. It was not 

written by one man, nor dictated by God; 

it expresses the genius of a people 

struggling for life and freedom 

throughout many generations.’ 

Fromm traces the Torah text’s evolution 

from primitive authoritarianism and 

clannishness to the idea of the radical 

freedom of the human being and the 

solidarity of humanity. He also charts 

Judaism’s progression from an 

authoritarian to a humanistic religion and 

the evolution of the Israelites from a 

tribal people to the bearers of a universal 

religious and ethical tradition.  

For Fromm, authoritarian religion versus 

humanistic religion is the decisive 

polarity. In Psychoanalysis and Religion 

(1950) he defines the essential element in 

authoritarian religion as the surrender to 

a higher power transcending humanity, 

with its main virtue obedience and its 

cardinal sin disobedience. 

‘Humanistic religion, on the contrary, is 

centred around the human being and his 

(or her) strength… Man (sic) must 

develop his power of reason… He must 

develop his powers of love for others as 

well as for himself and experience the 

solidarity of all living beings… Man’s aim 

in humanistic religion is to achieve the 

greatest strength, not the greatest 

powerlessness; virtue is self-realization, 

not obedience… The prevailing mood is 

that of joy, while the prevailing mood in 

authoritarian religion is that of sorrow 

and guilt.’ Radical humanism for Fromm 

is a global philosophy which emphasizes 

the oneness of the human race, the 

capacity of humankind to develop its own 

powers and to arrive at inner harmony 

Erich Fromm’s 

Humanistic Judaism 

He was active in 
attempting to 
defuse 
international 
tensions between 
the US and the 
Soviet Union in 
1962 during the 
Cuban missile crisis 
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and at the establishment of a peaceful 

world. 

Fromm selects as mainstream the 

progressive, humanistic interpretation of 

Judaism’s evolution rather than the 

conservative, nationalistic or 

fundamentalist interpretations. Of course, 

he acknowledges that there is a profoundly 

nationalistic spirit in much of the Torah as 

well as in the Talmud. He points out that 

nationalistic pride and clannishness are 

understandable as compensation for the 

chronic humiliations of two thousand 

years of  anti-Semitism, culminating in the 

Shoah. But he notes that nationalism was 

balanced in both the Biblical and rabbinic 

tradition by the very opposite principle, 

that of universalism.  

The Bible stresses the idea of the unity of 

humanity in the story of the creation of 

humankind. One man and one woman are 

created ‘in the image of God’ to be the 

forbears of the entire human race. The 

Mishnah, the second century code of 

Jewish law, uses this myth to teach the 

dignity of each human being and the 

fundamental equality of all. ‘Adam was 

created an individual to teach that 

whosoever destroys a single soul, 

Scripture imputes guilt to him as if he had 

destroyed an entire world. And he who 

saves a single soul, is considered as if he 

had saved an entire world.’ 

Although ‘man is not God’, writes Fromm, 

‘nor could he become God; he can become 

like God, he can imitate God, as it were.’ 

As man is made in God’s image, he can 

and should imitate God’s ways. God said 

to Moses, ‘Say to all the congregation of 

the people of Israel, you shall be holy; for I 

the Lord your God am holy’ (Lev. 19:1-2). 

The Hebrew prophets, who are Fromm’s 

primary inspiration, teach that we are to 

cultivate the best qualities that 

characterize God: justice and love. Micah 

says: ‘It was told to you, man, what is 

good, and what the Lord demands of you, 

only doing justice and loving kindness, 

and walking humbly with your 

God’ (Micah 6:8). As Fromm comments: 

‘Man is not God, but if he acquires God’s 

qualities he is not beneath God but walks 

with him.’ Fromm argues that the intrinsic 

logic of rabbinic thought is ‘to make the 

human being completely autonomous, 

even to the point of dealing with God on 

terms of equality.’ 

For Fromm, the acknowledgment of God 

is, fundamentally, not a theological 

doctrine but the negation of idols. He 

points out that the war against idolatry is 

the main religious theme in the Hebrew 

Bible: ‘The history of humanity up to the 

present is primarily the history of idol 

worship, from the primitive idols of clay 

and wood to the modern idols of the state, 

the leader, production and consumption – 

sanctified by the blessing of an idolized 

God  - the idol is lifeless; God is living. The 

contradiction between idolatry and the 

recognition of God is, in the last analysis, 

that between the love of death and the love 

of life.’  

We no longer worship primitive idols, but 

we are asked to make human sacrifices in 

war to the idols of nationalism and the 

state, money, status, success and so forth. 

The true worship of God is first of all the 

negation of idolatry. This is the crux of 

Maimonides’s negative theology, the 

teaching that we can know nothing of the 

nature of God; we can only assert what 

God is not. But we can know and imitate 

God’s beneficent actions - love, 

compassion, and justice. 

 

 

 

 

 

 

 

 

 

In the remarkable story of Abraham’s 

argument with God on behalf of the 

doomed cities of Sodom and Gomorrah, 

Abraham says: ‘Shall not the judge of all 

the earth do what is just?’ (Gen 18:25). 

Fromm says ‘With Abraham’s challenge a 

new element has entered the Biblical and 

later Jewish tradition. Precisely because 

God is bound by the norms of justice and 

love, man is no longer his slave. Man can 

challenge God - as God can challenge man 

- because above both are principles and 

norms… Abraham is a free man who has 

the right to demand, and God has no right 

to refuse.’  

God then reveals himself to Moses with a 

paradoxical name: Eheyeh asher eheyeh, 

‘I will be who I will be’ (Exodus 3:14). 

Fromm notes that this strange obscure 

name indicates that, ‘God is, but his being 

is not completed like that of a thing, but is 

a living process - a becoming. Only a 

thing, that is, that which has reached its 

final form, can have a name. A free 

translation of God’s answer to Moses 

would be - My name is Nameless: tell 

them that Nameless has sent you. Only 

idols have names because they are things. 

The living God cannot have a name.  ‘This 

God without attributes, who is worshipped 

in silence has ceased to be an 

authoritarian God; man must become fully 

independent, and that means independent 

even from God.’ Fromm quotes the 

Talmudic commentary on Jeremiah 16:11 

‘They have forsaken Me and have not kept 

My Torah. If only they had forsaken me 

and kept my Torah.’ 

‘The fight against idolatry,’ Fromm 

concludes, ‘can unify men of all religions 

and those without any religion…            

(hu)mankind can be spiritually united in 

the negation of idols and thus by an 

unalienated common faith… Judaism is a 

faith in a nameless God, in the final 

unification of all (humankind), in the 

complete freedom of each individual…The 

prophetic vision of a united, peaceful     

(hu)mankind, of justice for the poor and 

helpless became the dominant, lasting 

influence on Jewish thought.’ 

He emphasizes the teaching of the 

prophets and rabbinic Judaism that the 

role of the Jewish people is to be a ‘light 

unto the nations’. Tikkun ha-olam - 

repairing the world – requires the 

nurturing of hope and the assumption of 

our responsibility to build a world of peace 

and the fulfilment of our human potential, 

a world without fear and war. This was the 

central concern of all his work as a 

psychoanalyst, a social theorist, a public 

intellectual and a political activist. 

Fromm’s humanistic interpretation of 

Judaism remains an inspiration for us. 

 

 

Sam Rodin 
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If you have ever wondered what Jewish life 

is like outside the main cities of the UK 

then the Jewish Small Communities 

Network has the answer.  This lively 

friendly group of associated communities 

serves more than 50,000 people living in 

towns, small cities and even villages across 

the UK, more than 100 in all.  It claims to 

reach out to some 20% of the whole Jewish 

population, bringing people together, 

offering a Jewish experience to those who 

might otherwise feel excluded from 

mainline Jewry, and connecting with the 

non-Jewish community in a variety of 

ways. ‘We are the missing jigsaw piece 

between communities, individuals and 

supportive or statutory organisations.’ 

Some of the Network’s member groups are 

part of larger cities where perhaps Jewish 

life has dwindled, or the main 

congregations are not to the taste of the 

Jewish people living there.  Some have a 

synagogue of their own, with a Rabbi or 

part-time leader.  Others worship in 

private homes with lay members leading 

services. 

The Chief Executive and creator of Jewish 

Small Communities Network is Ed 

Horwich, a commentator and activist for 

small Jewish communities in the UK.  He 

grew up in Southport, one of the larger 

Jewish communities in Northern England, 

with a Jewish population in the 1950s-60s 

of some 4-5,000, but by the late 1990s this 

had shrunk to about 200 families.  Ed has 

been championing Jewish small 

communities for the greater part of the 

twenty-first century, and his full time day 

job is now CEO of the charity he created, 

Jewish Small Communities Network.  He 

also represents JSCN within the Board of 

Deputies of British Jews. 

Among the projects with which the JSCN 

can offer help to new or small communities 

is in Jewish education.  Parents often find 

themselves at a loss to provide Jewish 

learning when their children are living 

away from main centres of Jewish life.  The 

Network will put these parents – or the 

schools themselves – in touch with 

teachers and educational facilities, either 

through links with other Jewish communal 

training or via personal introduction to 

experienced teachers.  In the case of 

boarding schools, it is often possible to 

arrange correspondence lessons, 

particularly for young people working 

towards Bar Mitzvah.   

Other projects offered by the Network are 

Jewish Heritage visits and lectures, visits 

to synagogues and Jewish places of 

interest, such as the National Holocaust 

Centre at Beth Shalom and the Manchester 

Jewish Museum, talks on the Holocaust 

and Jewish history and debates and 

discussion on similar subjects. 

The constituent communities of the SJCN 

vary considerably.  Some are the result of 

the closure of earlier and bigger 

congregations, others may use private 

houses or other religious houses such as 

Quaker Meeting Houses.  Here are just a 

few of the constituent members. 

 

Norwich Synagogue 

One of the oldest Jewish communities in 

England, originally in an ancient building 

in the city, the community now has a fine 

building in Earlham Street. 

 

Leicester Progressive Synagogue 

 

Others make use of smaller houses or 

private homes, such as the Leicester 

Progressive Synagogue, also the result of a 

dwindling congregation in an ancient city. 

There is also in Leicester the Leicester 

Hebrew Congregation, a more orthodox 

synagogue. 

 

Aberdeen Jewish Community 

 

 

 

 

 

 

 

 

 

The most northerly Synagogue in the 

British Isles, the Aberdeen Hebrew 

Congregation was founded in 1893. It 

became the Aberdeen Synagogue and 

Jewish Community Centre in 2016, and 

welcomes many students from the 

University to its regular programme of 

services and events. 

 

Chelmsford Jewish Community 

 

 

 

 

 

 

 

 

 

 

 

The Chelmsford Jewish Community [CJC] 

was established in 1974 to provide for local 

Jewish people of all shades of religious 

observance and background. It is a non-

affiliated congregation that is open for 

membership to all co-religionists and 

where their non-Jewish partners are 

welcome to all events and services.           
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Three Counties Liberal Jewish 

Community 

 

 

 

 

 

 

 

 

This association of Jews living in the West 

of England is comprised of members 

living in Gloucester, Worcester and 

Hereford, committed to the pursuit of 

peace, social justice, care for the 

environment and inter-faith 

understanding.  They are helped by Rabbi 

Danny Rich of the Liberal Jewish 

Synagogue and have a part time rabbi for 

their services, but no synagogue. 

 

 

Milton Keynes & District Reform 

Synagogue  

 

 

 

 

 

 

 

 

 

 

Also known as Beit Echud and over thirty 

years old, this small congregation attracts 

members from a wide area in 

Buckinghamshire, Bedfordshire, and 

Northamptonshire.   It is affiliated to the 

Movement for Reform Judaism and its 

members represent a wide spectrum of 

religious observance. 

 

 

Philippa Bernard 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Around the World 

It is said that there are Jews in every 

corner of the earth except Antarctica -  

not true!  There are Jews living at the 

South Pole too.  There are some twenty 

scientists of Jewish extraction living at 

McMurdo Station, a United States 

Antarctic research station on the south 

tip of Ross Island, in Antarctica. It is 

operated by the United States through 

the United States Antarctic Program, a 

branch of the National Science 

Foundation.   

In 2010 Dick Heyman, a Jew from 

Colorado, decided to inaugurate a 

Sabbath service, the first Jewish 

religious service ever to be held in 

Antarctica.  He found a problem.  How 

could you welcome in the Sabbath, 

light candles and distinguish between 

day and night when here, on the 

McMurdo Sound near the Antarctic 

coast, the last sunrise was in August, 

and the sun won’t dip below the 

horizon again until late February. Save 

for a brief transition in March, the 

continent enjoys either 24-hour 

darkness or 24-hour light. The 

problem was first identified in the 

eighteenth century, when Jewish 

émigrés began to move in greater 

numbers to the northern parts 

of Scandinavia. The definition of a ‘day’ 

in polar regions affects mitzvot that 

must be performed during the day, or 

at a particular time of day. It also 

affects the passage of time in 

the Jewish calendar for the purpose of 

observing Shabbat and other Jewish 

holidays.    

This did not stop Heyman or keep him 

from celebrating Shabbat.  Using 

crystal glasses, he poured wine, lit 

candles and read the Sabbath service 

from prayer books sent from his home 

in Fort Collins.  The service was 

attended by six Jews, two Christian 

chaplains and several others interested 

in something new in their somewhat 

circumscribed lives. 

Another difficulty was in finding East.  

Situated as they were at the tip of the 

southern world there seemed to be two 

Easts:  true East and Grid East.   Grid 

East passes through Bangladesh 

between India and the Gobi Desert, and 

bears no relation to Jerusalem. But 

neither does True East, which simply 

makes a short lap around the South 

Pole before looping back to McMurdo.  

They settled on True East, facing what 

they hoped was Jerusalem!  Having 

made challahs from whatever the 

canteen could offer, Heyman followed 

his instincts, serving latkes made from 

potatoes he had been hoarding, and 

regardless of which festival he was 

celebrating, he explained to his very 

assorted congregation the Jewish 

Sabbath traditions. 

For another worshipper, Kenneth 

Iserson, 60, the sight of the Sabbath 

candles brought him back to his 

Conservative Jewish upbringing outside 

Washington. Now Professor Emeritus 

at the University of Arizona, Iserson 

came to Antarctica to serve as the lead 

physician on the research base.  ‘Those 

are the first candles I’ve seen lit at 

McMurdo,’ he said.         

 

 

 

 

 

 

 

 

 

Dick Heyman didn’t know if another 

Antarctic Sabbath service is on the 

horizon. But if he did hold the service 

again, he said he’ll take extra care to 

scour the base for more congregants.  

‘I’m happy with the turnout, but there 

have got to be more than six Jews in 

Antarctica.’ 

Philippa Bernard 

Jews in Antartica  

Shabbat at McMurdo 

https://en.wikipedia.org/wiki/Scandinavia
https://en.wikipedia.org/wiki/Jewish_calendar
https://en.wikipedia.org/wiki/Jewish_holidays


 

 

 

All five of our Torah Scrolls are now kosher, having been repaired by Sofer, Bernard Benarroch. This was 

made possible due to a generous donation from the Dingoor family, in memory of the late Ezra Dingoor. 

The family has also donated the beautiful Yad, illustrated below, which now adorns Torah number four, the 

Czech Scroll.   

In his time, Ezra was Chairman of the Executive and a Senior Warden. Longer-standing members will 

remember the purity of Ezra’s Hebrew and his beautiful reading of the Torah for the Yom Kippur afternoon 

Service. 

 

 

 

 

    

 

 

 

 

 

 

 

 

 

 

 

Sylvie Hammerson writes: 

As I’m newly arrived in Forte Dei Marmi, Italy, from London, I’ve had the pleasure of a quiet morning 

reading your July issue of Westminster Quarterly. Such a wide range of interesting topics and, of course, 

all beautifully written. Great style! Thank you. 

 

Nina Sugarman writes: 

Thank you so much for the latest ‘Westminster Quarterly’, as full of fascinating articles as ever. You do find 

amazing topics to write about and your articles engage the reader fully - and stay in the mind as points of 

referral long after they have been read    When the compiling of this magazine becomes too much for you, 

will another member or members take on the task, one wonders?   And if they do, will they be able to reach 

the exceptionally high standard set by you both? Time will tell. 

 

We are always grateful for expressions of appreciation of our efforts.    C & P 

 

 

   Editors: Philippa Bernard and Claire Connick 

Please submit letters and articles for the Westminster Synagogue Quarterly  to the Synagogue office or  e-mail to 

editor@westminstersynagogue.org 
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Editorial 



 

 

 

 

EXPERIENCING PASSOVER 2020 

 

I know only a few questions as relevant  

Only a few as important, as spiritually related 

Yes a few as moving, as timeless 

As the question Jews ask on Passover night 

A question which defines them 

A question which resonate through their generations 

The Jewish lasting mystical bond 

“Why is this night different from all other nights?” 

A night beyond the reality of Time 

A night experienced every year as if for the first time 

 

Magic is not exclusive to childhood 

Magic, a world beyond the usual pattern of life 

A world I experienced on Passover 2020 

On Corona Passover I touched a screen 

A magic screen through which I transcended isolation  

A small magical surface thanks to which I celebrated with other families 

A magic link which took me all the way to Jerusalem 

Jerusalem the end of the great journey 

The great Jewish journey 

A journey through countries, continents, a journey through Time 

A journey Moses started in Egypt that very night 

A night forever different from all other nights 

 

 

Colette Littman 

 

 

 

 

 

Poetry page 
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Jerusalem the end of the great journey 

The great Jewish journey 

A journey through countries, continents, a journey through Time 

A journey Moses started in Egypt that very night 

A night forever different from all other nights 

 

 

Colette Littman 

 

 

 

 

 

 

Time: An Analogy 

 

I was going upstream Time in my dream 

Time just as elusive as it is real 

A river not mentioned on maps 

Flowing from past to future 

An energy jet bordering infinity 

Infinity, the mind’s last frontier 

With eternity beyond the space of life 

Unexplored eternity where the beginnings and ends merge 

 

I wanted to rediscover its source 

The reason for its dominance over life  

An unfair partnership, one eternal, one terminal 

Aware that this river is unlike others 

Impossible to bridge, never discharging itself 

Noiseless, invisible, constant 

A flow separating the living and the dead 

A forward moving circular preordained flow 

Taking me forwards towards my past 

 

The dream imbued with life’s reality 

Spoke through emotional images 

Images from time before life 

Before time’s hold on life 

Resented and treasured hold 

One only death releases from 

Death departing from life 

 

I will drown with the water closing upon me 

Soundless, smooth, unchanged, no ripples 

No traces save for a mystical residue 

Man dreams of immortality 

                                                                                                                                                                                                                                                                                                                                                                                                                                           

Colette Littman 
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Kol Nidre 

Tuesday 4th October 

 

Yom Kippur 

Wednesday 5th October 

 

Erev Sukkot 

Sunday 9th October 

 

Sukkot 

Monday 10th October 

 

Erev Simchat Torah 

Sunday 16th October 

 

Simchat Torah 

Monday 17th October 

 

Chanukah First 

Night 

Sunday 18th December 

 

Chanukah Last Night 

Monday 26th December 

 

 

CZECH SCROLLS 
MUSEUM 

Jeffrey Ohrenstein 
 

 

info@memorialscrollstrust.org                 
T: 020 7584 3740 

RABBI 
 
 

EMERITUS RABBI 

Benji Stanley 
 
 
Thomas Salamon 

rabbibenji@westminstersynagogue.org    
T: 020 7584 3953 Ext 107 
 
thomas@westminstersynagogue.org  

CHAIRMAN OF THE 
EXECUTIVE 

Debra Hauer chairman@westminstersynagogue.org 

 
EDUCATION 
 
DIRECTOR OF    
PROGRAMMING  & 
OPERATIONS 
 
KIDDUSHIM 
 
 
MITZVOT 

 
Yael Roberts 
 

 
Jon Zecharia 
 
 
 

Louise Wendel 
 
 
Hilary Ashleigh 

 
yael@westminstersynagogue.org 
T: 020 7584 3953 Ext 108 
 
jon@westminstersynagogue.org                
T: 020 7584 3953 Ext 104 
 
 

louise@westminstersynagogue.org                 
T: 020 7584 3953 Ext 104  
                                                                                     
hilary@westminstersynagogue.org           
T: 020 7584 3953 Ext 101       

 
MEMBERSHIP  

 
Darcy  Goldstein 

 
membership@westminstersynagogue.org  

LIFECYCLE  
ENQUIRIES 
 
 
 
 
 
COMMUNITY   
WELLBEING      
MANAGER 

Hayley Costa - PA to 
the Rabbinic Team 
 
 
 
 
 
 
 
Danine Irwin 

hayley@westminstersynagogue.org               
T: 020 7854 3953 Ext 106 
 
 
 
 
 
 
 
danine@westminstersynagogue.org               
T: 020 7584 3953 Ext 111 

GENERAL               
ENQUIRIES 

 admin@westminstersynagogue.org                 
T: 020 7584 3953 Ext 114 

EMERGENCIES   

 Contacting the Synagogue Planning Your Diary 

 
                                                   WESTMINSTER SYNAGOGUE 
                            Kent House, Rutland Gardens, London SW7 1BX 

WESTMINSTER SYNAGOGUE  Kent House Rutland Gardens London SW7 1BX 

EXECUTIVE 
DIRECTOR                       

Gary Sakol                   gary@westminstersynagogue.org          

T: 020 7584 3953 Ext 103 

 

Monday to Friday:                                                                                             

In the first instance, please call                                                                    

the Synagogue Office: 020 7484 3953 

Evenings and weekends:                                                                                        

Please call  020 7584 3953 and press 9, then leave a message        

and a member of staff will promptly return your call.      

mailto:rabbibenji@westminstersynagogue.org
mailto:gary@westminstersynagogue.org

