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Leah’s expecting a baby in early April, 

and we’re delighted. I will be taking some 

time to be with Leah and the baby and 

then we look forward to all being in our 

community together. 

There is a striking detail about the birth 

of a baby in the Torah portion that we 

have recently come to again. The detail 

inspires me about the potential 

importance of the birth of a child and of 

investing more love and care in the 

people in front of you.  

When Moses, no less, is born amongst the 

mass, almost despair-inducing 

oppression of Egypt, the Torah tells us 

that his mother, Yocheved, Tere oto ki  

tov hu. She saw that he was good. 

What did she see that was good, and why 

does the Torah share this detail? As 

Ramban, in thirteenth century Spain, 

wonders, don’t all Jewish mothers love 

their children? Why should we be told 

that the mother saw her baby was good - 

isn’t this just standard? As ever, our 

polyvocal interpretative tradition offers 

multiple answers as to what was good. 

Seforno in fifteenth century Italy suggests 

he was especially handsome! Chizkuni 

(France, thirteenth century) says Moses’ 

mother saw he was bar kima, that he was 

healthy and would live.  

We pray for a healthy baby.  Ramban, 

answering his own question about what 

was good, suggests that at Moses’ birth 

there were intimations that he would 

later save the Jewish people. I am most 

moved, however, by the readings that 

suggest that what was tov, what was 

good, is that which is good about the birth 

of any baby and caring for any baby. To 

appreciate what was good about baby 

Moses we need to listen carefully to those 

words, Va’Tere oto ki tov hu, ‘and she saw 

he was good’, and to realise that these 

words are an echo of the very beginning 

of creation.  

There, at the start of the first book, that 

we have just closed for now, the Divine 

creates elements, starting with light, and 

He saw that it was good.  Realising that 

the birth of a baby here in Exodus recalls 

God’s creation of the world in Genesis 

reflects that all of the book of Exodus - 

this second book of the Torah - is in itself 

a creation narrative, recalling and, in 

crucial ways, inverting the creation we 

had in the first book in Genesis. There in 

Bereshit, in Genesis, God created the 

tehomot, the depths, and then filled 

them. The word tehomot is a cognate of 

Thiamat, the primordial five-headed 

goddess of the sea in ancient 

Mesopotamian mythology.  

Whereas in this other mythology this 

hostile force needs to be battled to create 

the world, at the beginning of Bereshit, 

God’s good creation is harmonious, 

splendidly powerful, and untroubled. Yet 

in Exodus, the hostile sea-God slyly 

emerges! Pharaoh himself claims he is 

divine, as if he is the god of the Nile. Now, 

in Exodus, creation and its goodness is 

contested by oppression and cruelty, and 

it comes to us to do our bit in creating a 

good world. The most poignant moment 

of goodness will be the birth of a baby in a 

troubled world. 

I find this moving because there has now 

been a shift of scale in the Torah which 

suggests smaller acts of love and care can 

ultimately be world-changing. Through 

the echo of Genesis, a mother has been 

put in the role of God!  I’m relieved that 

there is another narrative of creating and 

fighting for this world because we know 

that the world needs repairing. It needs 

fighting for. I’m relieved to know that it’s 

not finished, this world, in its creation, 

and that we are called to make it better. 

The Torah’s treatment of the birth of this 

baby can both deepen the love and light 

in our immediate environs, and remind 

us that ultimately we must turn to the 

context we live in, the surrounding 

injustices and issues. We can celebrate all 

the care and celebration of life that have 

grown in our community.  Rabbi Thomas 

and I conducted about fifteen weddings 

in the last year! There are so many baby 

blessings, and b’nei mitzvah in our 

community. Our Chesed - lovingkindness, 

team - has hugely grown with so many of 

you volunteering to reach out to others in 

the community and see how they are 

doing. This care is somehow world- 

changing and can give us hope. Equally, a 

baby’s birth, recalling the whole creation 

of the world, reminds us that our 

intimate, interpersonal care must lead us 

to turn to the world and to others’ 

suffering.  

We cannot avoid climate change, for 

example, and must as a community be 

part of the change towards a world that is 

thriving and live-able. We, as a 

community, are growing in size and care 

and must also grow in our concern for the 

world beyond Kent House. 

In the meantime, Leah and I look forward 

to and pray for the birth of a healthy little 

one, and may we know, when deep in the 

smallest acts of care, that this care 

matters. 

 

 

 

             

Rabbi Benji Stanley 

 

 

From the Rabbi 
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smaller acts of love and 
care can ultimately be 
world-changing. 
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If you gave a small child a book which 

contained the illustration below, would 

you not be worried in case the child found 

it too terrifying, and burst into tears?  

Many American children did react like 

this when Maurice Sendak’s  book Where 

the Wild Things Are first appeared.  But it 

wasn’t long before his books were in such 

demand that copies were devoured by 

boys and girls in America and elsewhere, 

and have continued to sell rapidly ever 

since. 

 

Maurice Sendak was born in New York in 

1928 to Polish-Jewish parents.  Many of 

their relatives were killed in the 

Holocaust, which greatly affected young 

Maurice and may have played a part in 

the grim illustrations in some of his 

books. 

From a very early age he wanted to be an 

artist, particularly a book illustrator, 

having been taken to see Walt Disney’s 

film Fantasia, with its dream sequences 

and dancing animals.   He received his 

formal art training at the Art Students 

League of New York. While a student 

there, he drew backgrounds for All-

American Comics and did window 

displays for a toy store. The first 

children’s books he illustrated 

were Marcel Aymé’s The Wonderful 

Farm (1951) and Ruth Krauss’s A Hole Is 

to Dig (1952), but he soon progressed to 

writing and illustrating his own work. 

Where the Wild Things Are is probably 

his best-known book.  It tells the story of 

a young boy named Max who, after 

dressing in his wolf costume, wreaks such 

havoc through his household that he is 

sent to bed without his supper.  Max's 

bedroom undergoes a mysterious 

transformation into a jungle, and he 

winds up sailing to an island inhabited by 

monsters, simply called the Wild Things. 

The Wild Things try to scare Max, but he 

is hailed as the king.  He decides to give 

up being king and return home. Upon 

returning to his bedroom, Max discovers 

a hot supper waiting for him. 

Sendak maintains that he based the 

monsters on his own relatives, who 

visited his house in Brooklyn.  Looking 

back, he sees how desperate they all were, 

these first-generation immigrants from 

Poland, with no English, no education 

and, although they didn't know it in 1930, 

a family back home facing extinction in 

the concentration camps. At the time, all 

he saw were grotesques.  In fact, most of 

his books have an element of horror in 

them, even though they were intended for 

children. 

Talking about his childhood, he said later, 

‘My father belonged to a Jewish social 

club. The day of my Bar Mitzvah he got 

word (through the club) that he no longer 

had a family. Everyone was gone. And he 

lay down in bed. I remember this so 

vividly. And my mother said to me, “Papa 

can't come.” And I was having the big 

party at the colonial club, the old mansion 

in Brooklyn.  And I said, “How can Papa 

not come to my Bar Mitzvah?” And 

I screamed at him, “You gotta get up, you 

gotta get up!”  And, of course he did’.  

Another of Sendak’s books that brought 

much criticism was In the Night 

Kitchen, originally issued in 1970.  It 

contains drawings of a young boy 

prancing naked through the kitchen after 

dark. The book regularly appears on the 

American Library Association's list of 

‘frequently challenged and banned 

books’. 

The boy dreams he goes down naked to 

the kitchen at night and is swallowed up 

by the bakers into a cake which he 

escapes from as he wakes.       

 

Maurice Sendak never married, but he 

lived for fifty years with his partner 

Eugene Glynn, a psychoanalyst who died 

in 2007; he never told his father that he 

was gay.  After his partner's death, 

Sendak donated $1 million to the Jewish 

Board of Family and Children's 

Services in memory of Glynn, who had 

treated young people there.  Although he 

always acknowledged his Jewish 

background, Maurice was an atheist.  He 

stated that he did not believe in God and 

explained that he felt that religion, and 

belief in God, ‘must have made life much 

easier (for some religious friends of his). 

It's harder for us non-believers.’  

Sendak did not confine himself to 

illustrating books for children.   He 

adapted Where the Wild Things Are for 

the stage in 1979, and designed sets and 

costumes for many operas and ballets, 

including the award-winning Pacific 

Northwest Ballet (1983) production of 

Tchaikovsky’s The Nutcracker, 

Glyndebourne Festival Opera's 

productions of Prokofiev's The Love for 

Three Oranges, Ravel's L'Enfant et les 

Sortilèges and L'Heure Espagnole (1987) 

and Oliver Knussen's adaptation of 

Sendak's own Higglety Pigglety Pop! or  

The Arts 

Maurice Sendak 

(1928-2012) 

from Where The Wild Things Are 

from In The Night Kitchen 

https://www.britannica.com/topic/Art-Students-League
https://www.britannica.com/biography/Marcel-Ayme
https://en.wikipedia.org/wiki/In_the_Night_Kitchen
https://en.wikipedia.org/wiki/In_the_Night_Kitchen
https://en.wikipedia.org/wiki/Jewish_Board_of_Family_and_Children%27s_Services
https://en.wikipedia.org/wiki/Jewish_Board_of_Family_and_Children%27s_Services
https://en.wikipedia.org/wiki/Jewish_Board_of_Family_and_Children%27s_Services
https://en.wikipedia.org/wiki/Pacific_Northwest_Ballet
https://en.wikipedia.org/wiki/Glyndebourne_Festival
https://en.wikipedia.org/wiki/Maurice_Ravel
https://en.wikipedia.org/wiki/L%27enfant_et_les_sortil%C3%A8ges
https://en.wikipedia.org/wiki/L%27enfant_et_les_sortil%C3%A8ges
https://en.wikipedia.org/wiki/L%27heure_espagnole
https://en.wikipedia.org/wiki/Oliver_Knussen
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There Must Be More to Life (1985) and 

many more. 

 

 

 

 

 

 

 

 

 

 

 

 

He particularly loved Mozart’s music, 

saying, ‘When Mozart is playing in my 

room, I am in conjunction with something 

I can’t explain. I don’t need to. I know that 

if there’s a purpose for life, it was for me 

to hear Mozart.’   

In 1975 he wrote and directed Really 

Rosie, an animated television special 

based on some of the children in his 

stories. It was expanded into a musical 

play in 1978. 

Another work, which has become dear to 

the hearts of Westminster Synagogue, was 

his illustration and décor for the Czech 

opera Brundibár, the children's opera by 

Jewish Czech composer Hans Krása with a 

libretto by Adolf Hoffmeister.  It was 

made most famous by performances by 

the children of Theresienstadt 

concentration camp. It is usually 

performed at Kent House on the yearly 

anniversary of the arrival of the Czech 

Scrolls, arranged by the Memorial Scrolls 

Trust. In 2003, the opera was adapted 

into a children's picture book by Tony 

Kushner with illustrations by Sendak.  

Sendak emphasized the symbolism of the 

opera by drawing the character of 

Brundibár with a Hitler moustache. The 

book was named one of the New York 

Times Book Review's Ten Best Illustrated 

Books of 2003, and was also named 

a Sydney Taylor book award, Notable 

Book for Older Readers in 2003.  The 

opera was performed in 2003 at the 

Chicago Opera Theatre, directed and 

designed by Sendak, with Tony Kushner's 

libretto. 

Maurice was honoured with  many 

awards, perhaps the most feted children’s 

book artist in history.  He was awarded 

the Caldecott Medal in 1964, the Hans 

Andersen Award in 1970 and many others.  

In 1996 President Clinton presented him 

with the National Medal of Arts in 

recognition of his work.  The Maurice 

Sendak Foundation is devoted to 

promoting greater public interest in the 

literary, visual and performing arts, with a 

particular interest in children and 

animals.   

 

 

 

 

 

 

After Glynn’s death Maurice remained 

alone with his dog, Herman (after 

Melville), a large alsatian. ‘He's German,’ 

says Sendak to visitors.  Sotto voce, he 

adds: ‘He doesn't know I'm Jewish.’ 

It was Taylor Hough, Bodley Head’s 

Children’s Editor, who introduced Sendak 

to the UK, though here too there were 

difficulties in publishing.  But the two 

became close friends and Taylor Hough 

remained devoted to Sendak throughout 

his life, bonding over a mutual love of 

Beatrix Potter and Sendak's obsession 

with practical jokes, to which she catered 

by buying him a selection of gags and 

tricks from British joke shops, including a 

particular toy mouse. After Sendak's 

death, she was told that he had left 

instructions for the mouse, which he'd 

christened Judy, to be cremated with him. 

Sendak died in May 2012, at the age of 83, 

in Connecticut.  The New York Times 

obituary, called Sendak ‘the most 

important children’s book artist of the 

twentieth century’.  Author Neil Gaiman 

remarked, ‘He was unique, grumpy, 

brilliant, wise, magical and made the 

world better by creating art in it.’  

After Maurice’s death, his house and 

archive, located in Ridgefield, 

Connecticut, was designed to be reserved 

for a public exhibition of his work.  It 

contains original illustrations, 

manuscripts and related materials that 

represent a wide range of his visual 

creative output, including stage designs, 

commercial work, animation drawings, 

and oil paintings.  It also houses his own 

art collection, with works by William 

Blake, Samuel Palmer and George Stubbs 

among others.   

This resource and research centre, the 

Maurice Sendak Foundation, is due to 

open in 2023.  It is a not-for-profit 

organisation, devoted to promoting 

greater public interest in and 

understanding of the literary, visual and 

performing arts.  The Foundation 

supports Maurice’s artistic legacy and 

nurtures emerging as well as established 

artists in the fields of children’s literature. 

It also promotes the rights and well-

being of children and animals.  

  

 

 

 

Philippa Bernard 

 

 

Mozart in the Garden 

Sendak with his dog Herman 

Sendak’s House 

https://en.wikipedia.org/wiki/Tony_Kushner
https://en.wikipedia.org/wiki/Toothbrush_moustache
https://en.wikipedia.org/wiki/The_New_York_Times
https://en.wikipedia.org/wiki/The_New_York_Times
https://en.wikipedia.org/wiki/Sydney_Taylor_Book_Award
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Anglo-Jewish History 
 

 
 
London Jews in 

World War I 

 

 

 

An exciting new community project, 

aided by the Lottery Fund, has been 

created to commemorate the part Jews 

played in the First World War.  Called We 

Were There Too, it aims to put on record 

the experiences of the Jewish community 

in the 1914-18 war by means of diaries, 

letters, memories and stories handed 

down to later generations.  The results 

will all be digitised and put on an 

interactive website held by the British 

Library, making it possible to read first-

hand what our forebears were involved 

in, not only at the Front but at home, at 

school and in the houses and streets of 

London, so that these memories are not 

lost. 

The website tells us, ‘Volunteers from 

Jewish and non-Jewish schools, and 

informal education groups, will work 

with, and be trained alongside adult 

volunteers to develop the digital project 

and collect the materials that will be 

housed on the site. The findings will be 

interpreted imaginatively to attract, 

inform and educate visitors about the 

roles and sacrifices of Jewish Londoners. 

We Were There Too is supported by a 

wide range of religious and secular 

Jewish organisations.’ 

In the Westminster Quarterly we have 

often written of the war experiences of of 

our members and those who came before 

them, so it is appropriate that we should 

ask our readers to try to recall what 

happened to their fathers, mothers or 

grandparents in London during those 

terrible years. 

One fascinating revelation that the 

organisers of We Were There Too found, 

in the course of their investigations, was 

a collection of Cheder books of 1915 

discovered in a cupboard of the Liberal 

Jewish Synagogue.  They contained 

poems, stories and pictures written by 

the children of the religion school which 

revealed much of the experiences – and 

the heartache – of these young children 

while their fathers were away at the war. 

Some of the material comes from 

Germany, in the form of postcards and 

letters from Jews who fought ‘on the 

other side’.  Technically, the collection is 

brilliantly organised and shown online, 

giving a clear picture of Jewish life during 

the war.  It tells of distinguished figures 

such as the cookery writer, Florence 

Greenberg, who served as a nurse, 

Siegfried Sassoon, the poet, and Isaac 

Rosenberg, the poet/artist, as well as 

some of the many ordinary Jewish 

Londoners who stayed at home but still 

played their part in the conflict. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The whole collection will be accessible 

online, with search facilities to look for 

people, places and events that might be 

there.  Volunteers are being sought to 

help in the work and the project will offer 

help to those seeking information about 

what happened during the war.  The 

website states. ‘If you think you have a 

family member who lived in London 

during the war, or are interested to 

research a name in the British Jewry 

Book of Honour, on a Synagogue 

Memorial Board, a gravestone or a host 

of other memorials, then we will help you 

to find out more about them and build a 

Personal Record.’   This is an important 

venture in the field of Jewish history. 

Much of the history of the London Jews 

who lived through World War I still 

remains to be told.  Those who fought on 

the side of the allies is well documented, 

though the Jews in Germany fighting for 

the Kaiser had their own records and 

stories to tell. 

After the war, the position of those in 

England - particularly in London - was in 

many cases, very difficult.  The Board of 

Deputies found that aliens were no better 

off.  All aliens wanting to live in this 

country had problems with the 

Immigration Board.  Germans were now 

the enemy, even if they were Jewish.  The 

Board’s Annual Report of 1920 says, ‘A 

flood of feeling against the Alien and 

against the Jews  has been let loose.  At 

the present time it is a fact that the Alien 

can be deprived of his freedom, denied 

the right of remaining here, forced to 

leave his home, family and business 

without trial, without appeal and without 

the opportunity of answering or even 

ascertaining the charge made against 

him.’ 

The 1920s were a time of Anglicisation of 

the community.  Small Jewish businesses 

prospered and Jews became professional 

lawyers, doctors, dentists and 

accountants.  Middle-class Jews began 

joining the upper class at universities and 

middle-class communities sprang up in 

the suburbs.  So although government 

action was often aimed at neglecting or 

even opposing Jewish life, the average 

Englishman could see that the Jew could 

fight just as efficiently for his adopted 

country as he did himself. 

There were, however, already signs of the 

Fascist-inclined groups encouraged by 

the likes of Oswald Mosley.  The British 

Union of Fascists was a British fascist 

political party formed in 1932;  Mosley 

changed its name to the British Union of 

Fascists and National Socialists in 1936 

and, in 1937, to the British Union. 

The East End itself had changed too.  

More Jews were speaking good English 

instead of accented dialects or Yiddish.   

The war had changed much about the 

situation of the Jew in London, and the 

establishment of a Jewish homeland was 

to lead to even greater changes in the 

years to come. By the time the Second 

World War broke out, the Jews of 

London were again ready to play their 

part in defending the country which had 

given them sanctuary, safety and respect. 

 

Philippa Bernard 
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The SS Flandre was a French transatlantic 

ocean liner of the Compagnie Générale 

Transatlantique or CGT.  She was 

launched on 13th October 1913, from the 

French port of St. Nazaire.  She was one of 

the first ships to be manufactured with 

‘combination machinery’, that is with 

reciprocating steam engines and low-

pressure steam turbines.  She was one of 

the most powerful vessels afloat, though 

not the largest, destined to travel the 

transatlantic route from Europe to the 

West Indies. 

Flandre made her maiden voyage to Vera 

Cruz in Mexico in the spring of 1914, the 

year when France was to be riven by war.  

The day after war was declared in August, 

she was requisitioned to be an auxiliary 

ship, that is to support the naval 

combatant ships, but not to take an active 

part in war operations.  Auxiliary ships are 

usually armed but for defensive operations 

only.  Flandre moved into the English 

Channel to protect the British 

Expeditionary Force crossing over to 

France. 

Later that year, the CGT took over the 

Compagnie de Navigation Sud-Atlantique, 

which meant that she was now deployed 

on the route between France and Brazil, 

steaming via Senegal.  In 1917 the Flandre 

was requisitioned to be a hospital ship.  

She left St. Nazaire, her home port, to sail 

to the Mediterranean.  She operated on 

behalf of the Armée d’Orient,  a field army 

of the French Army during World War I, 

who fought on the Macedonian front and 

also the Royal Serbian Army, an ally of the 

French.  She sailed between Greece and 

Toulon, often calling at Tunisia and 

Algeria.  She remained on duty as a  

hospital ship, also used for transporting 

troops, carrying French soldiers and 

repatriating Serbian troops. 

She was at anchor in Corfu in 1918 when, 

on 18th December, wind caused her to drag 

her anchor until she collided with 

the  French Cruiser Victor Hugo.  

Flandre’s hull was damaged, and she was 

repaired at Toulon.   But the Armistice had 

been signed, and during the war Flandre 

had made twenty voyages in naval service 

and had carried 13,799 patients and 

troops.  After the war the ship was 

returned to her owners, brought up-to-

date with wireless and signalling 

equipment and converted to burn oil 

instead of coal. 

In 1939 Europe was on the brink of war.  

In Germany, the Jewish community was 

striving to escape from the Nazi regime.  

After Kristallnacht many Jews were 

anxious to escape to South America or the 

Caribbean and on 13th May, the SS St. 

Louis sailed from Hamburg with nearly 

900 passengers, most of them Jewish.   

The ship was a diesel-powered passenger 

ship built by the Bremer Vulkan shipyards 

in Bremen for HAPAG, better known in 

English as the Hamburg America Line. 

The ship was named after the city of St. 

Louis, Missouri.   When the SS St. Louis 

arrived in Havana, only some thirty 

passengers had valid visas and were 

allowed to disembark.  The others were 

forbidden to leave the ship.  A few weeks 

earlier President Bru had signed a decree 

requiring every immigrant to deposit a 

$500 bond to be allowed to enter Cuba.  

The country wanted to restrict the number 

of Jewish refugees coming in.  One who 

did find safety there was Westminster 

Synagogue’s former rabbi, Albert 

Friedlander, who as a small boy was able 

to land with his family in Havana, later to 

continue to America. 

 

Several other ships were also trying to 

rescue refugees.  The SS Flandre left St. 

Lazaire on her way to Mexico with 539 

passengers.  310 were Jews from occupied 

Europe and the ship reached Havana the 

day after the St. Louis.  The immigration 

authorities at the port refused to let the 

Jewish passengers come  ashore.  Many 

were able to talk to relatives and friends 

awaiting their arrival but were not allowed 

to join them.  The ship sailed on to her 

destination, Vera Cruz, but here too they 

were met with refusals.  104 were left on 

board.  Flandre sailed back to Havana.  

The President of the Dominican Republic 

had agreed to admit them and at Havana 

the Jewish community asked for them to 

be allowed to stay long enough to raise 

funds for the admittance to the Dominican 

Republic, but the ship was ordered to 

leave immediately.  She sailed back to 

France, the majority of the refugees still 

on board.  When France fell to Germany in 

June 1940 the Flandre at St. Nazaire came 

under Nazi jurisdiction.  Most of the Jews 

who had sailed on her in hopes of safety in 

Havana were sent to Auschwitz. 

The St. Louis had sailed on to Florida but 

was not allowed to dock.  An approach to 

the American government received the 

reply that asylum seekers must ‘await their 

turns on the waiting lists and qualify for 

and obtain immigration visas before they 

may be admissible into the United States.’  

She then proceeded to Canada but was 

also rejected there.  She came back to 

Europe and docked in Antwerp, but in 

spite of their long voyage they were not 

welcome there either, and once the Nazis 

had overrun the country, the majority 

perished in the Holocaust. 

Philippa Bernard 

 

 

 

 

 

 

 

 

 

 

The Story of the          

SS Flandre 

Around the World 

The SS Flandre as a Hospital Ship 

https://en.wikipedia.org/wiki/French_Army
https://en.wikipedia.org/wiki/Macedonian_front
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It would seem that humans have been 

decorating their skins since they first 

learned to walk upright.     Mud and 

woad and other plants were always 

available to those who wished to adorn 

themselves with colour.     Strangely, 

tattooing is becoming increasingly 

popular in present times.                                                                                                                                                                              

The first Biblical reference to cosmetics 

involves former Israelite Queen Jezebel 

painting her face, in order to try to win 

the favour of Jehu, the newly anointed 

king of Israel. And when Jehu was come 

to Jezreel, Jezebel heard of it and she 

painted her face and tired her head and 

looked out at a window (Kings II 9:30). 

Her attempt to win favour, however, 

failed miserably.  

There are two more mentions, both of 

which would have been to discourage 

women from employing cosmetics to 

enhance their appearance.                                                                                                                            

…though thou rentest thy face with 

painting, in vain shalt thou make thyself 

fair (Jeremiah 4:30)   and                                                                                                                                                                                              

….for whom thou didst wash thyself, 

paintedst thine eyes, and deckedst 

thyself with ornaments (Ezekiel 23:40).    

Until the early twentieth century, 

cosmetics were considered the domain of 

stage actresses and sex workers - tools 

used by duplicitous women to fool men. 

In the modern world, several Jews have 

been outstanding among entrepreneurs 

who have established fame and fortune 

in the world of cosmetics. The most well-

known are Helena Rubinstein, Estée 

Lauder, Charles Revson and Max Factor. 

Among others are Rose Glazer, Bobbi 

Brown, Essie Weingarten, Poppy King, 

Burt Chavitz, Suzi Weiss-Fischmann and 

Hazel Bishop. 

Helena Rubinstein (1872-1965) 

Born Chaja Rubinstein in Krakow, 

Poland in 1872, the eldest of eight 

daughters of Horace and Augusta 

Rubinstein, she attended the University 

of Cracow and briefly studied medicine 

in Switzerland. When she was twenty-

two, Rubinstein fled from Poland to 

Australia to avoid an arranged marriage.  

There, she changed her name. She had 

no money and she sold pots of her 

mother’s beauty cream from her suitcase. 

The cream was so popular that a wealthy 

Australian woman loaned Rubinstein the 

money to open a shop in Melbourne. She 

then started to manufacture her own 

cosmetics.   

Arriving in America, Rubinstein 

recognized that the cosmetics industry 

was changing.  With the influence of the 

film industry, women wanted to appear 

more glamorous, and as more women 

entered the workforce, they had the 

means to spend more on themselves. 

Though she began by marketing her 

products to immigrants and working-

class women, as her empire grew she 

promoted her brand by publishing books 

about beauty and by working with 

famous film stars.  Soon, Rubinstein’s 

innovative beauty products, including 

waterproof mascara, sunless tanner, and 

lipstick, were appearing on the faces of 

all kinds of women. Her business, Salon 

de Beauté Valaze, boomed, so she 

arranged for her sisters to immigrate 

from Poland to assist her. 

In 1908, she married Edward Titus, an 

American journalist. When World War I 

began, they moved with their two sons to 

Greenwich, Connecticut. Rubinstein 

built salons in San Francisco, Boston, 

and Philadelphia, in addition to selling 

her wares in department stores. 

Rubinstein's marriage began to fall apart 

towards the end of the 1920’s. Realising 

that the problem lay largely in her 

inability to scale back her work, she tried 

to lighten her load by selling her 

American business. However, when the 

stock market crashed a year later, she 

could not resist repurchasing it for a 

fraction of her selling price. Rubinstein 

and Titus were divorced in 1937 or 1938, 

and in 1938 she married Prince Artchil 

Gourielli-Tchkonia, a Russian prince 

who was twenty years her junior. As with 

the head of any successful business, 

Rubinstein was not without her enemies. 

She had a longstanding feud with her 

rival, Elizabeth Arden. In 1938, Arden 

lured away Rubinstein's general manager 

and eleven of her staff members, but 

Rubinstein got her revenge by hiring 

Arden's ex-husband! 

Helena Rubinstein died in 1965 and is 

buried in New York’s Mount Olivet 

cemetery. 

Estée Lauder 1908(?)-2004 

 

 

 

 

 

 

Born Josephine Esther Mentzer in New 

York, her birth date is usually given as 

July 1, 1908, but there has been some 

speculation that she was actually born 

two years earlier. She came from a family 

of Jewish immigrants - her mother was 

Hungarian and her father was Czech. 

Lauder showed her interest in beauty 

and fashion at an early age. She learned 

the secrets of making lotions and skin 

creams from an uncle, a European skin 

specialist and chemist, who came to stay 

with her family at the outbreak of World 

War I. Through him, Lauder learned how 

to make her own beauty creams. She was 

only a teenager when she started selling 

her products at local hair salons.  

In 1930, she married Joseph Lauter who 

changed his name to Lauder soon 

afterwards. Their first child, Leonard 

arrived in 1933. They divorced in 1939 - 

and remarried in 1942. The couple’s 

second son Ronald was born in 1944. 

Together they founded Estée Lauder, 

Inc. in 1946. Their first six beauty 

products included skin treatments, a 

rouge, and a makeup base. They gave 

away samples at fashion shows and in 

https://www.encyclopedia.com/history/modern-europe/wars-and-battles/world-war-i
https://www.encyclopedia.com/places/united-states-and-canada/us-political-geography/san-francisco
https://www.encyclopedia.com/women/encyclopedias-almanacs-transcripts-and-maps/arden-elizabeth-1878-1966
https://www.britannica.com/event/World-War-I
https://www.britannica.com/event/World-War-I
https://www.britannica.com/topic/Estee-Lauder-Inc
https://www.britannica.com/topic/Estee-Lauder-Inc
https://www.britannica.com/dictionary/treatments
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mailings. Their strategy succeeded.  

Years later, among their philanthropic 

endeavours, the Lauders funded the 

construction of three adventure 

playgrounds in New York City’s Central 

Park. In 1978 Estée Lauder was honoured 

by the French government for her 

contributions to restoring the Palace of 

Versailles. In 1985 she published an 

autobiography, Estée: A Success Story. It 

described some of her basic strategies: 

opening the Estée Lauder counter at each 

new store in person, offering free 

promotional items, and remaining 

personally involved with the company. 

Lauder suffered a terrible loss in 1983 

with the death of her beloved husband 

Joseph. In his honour, she established the 

Joseph H. Lauder Institute of 

Management and International Studies at 

the University of Pennsylvania. In her 

later life, Lauder devoted much of her 

time to her philanthropic efforts. 

Max Factor (1877-1938)  

 

 

 

 

 

 

Maksymilian Faktorowicz was born to 

Abraham and Cecylia in Lodz, Poland, 

then part of Russia. By the age of eight he 

was working as an assistant to a dentist 

and pharmacist. When he was nine, he 

was apprenticed to a wig maker and 

cosmetician. That experience enabled him 

to gain a post at Anton's of Berlin, a 

leading hairstylist and cosmetics creator. 

By the age of fourteen, he was working at 

a Moscow wig maker and cosmetician to 

the Imperial Russian Grand Opera. From 

age eighteen to twenty-two he did 

compulsory military service in the 

Imperial Russian Army, where he served 

in the Hospital Corps. Upon his discharge, 

he opened his own shop selling hand-

made rouges, creams, fragrances, and 

wigs. He became well known when a 

travelling theatrical troupe wore his 

cosmetics to perform for Russian nobility, 

who promptly appointed Max as official 

cosmetics expert for the royal family and 

the Imperial Russian Grand Opera. He 

married Esther Rosa (whom he called 

Lizzie)  and they had three children, 

Freda, Cecilia and Davis.  

In 1904, concerned about the increasing 

anti-Jewish feeling  in the Russian 

Empire, he and his wife decided to follow 

his brother Nathan and uncle Fischel to 

St. Louis, Missouri, where he changed his 

name. He sold his rouges and creams at 

the 1904 World's Fair, using the name 

Max Factor. His partner stole all of his 

stock - and the profits.  His brother and 

uncle helped to put him back on his feet. 

Max and his wife had a fourth child, 

Francis ‘Frank’ Factor. However, on 

March 17, 1906, Lizzie died from a brain 

haemorrhage. Anxious to provide a 

mother for his four children, he married 

Huma Sradkowska on 15th  August 1906. 

Despite the birth of Louis on 29th  August 

1907, the marriage was short-lived and 

Max got custody of all of his children.  

On 21st January 1908, Max married 

Jennie Cook, a neighbour. Later that year, 

the family moved to Los Angeles, where 

he provided made-to-order wigs and  

make-up to the growing film industry. 

However, stage greasepaint in stick form 

could not be applied thinly enough to 

work satisfactorily in the early years of 

movie making.  So, Max began 

experimenting with various compounds, 

and by 1914, he had perfected the first 

cosmetic specifically created for motion 

picture use - a thinner greasepaint in 

cream form, packaged in a jar, and 

created in twelve precisely graduated 

shades. Unlike theatre cosmetics, these 

would not crack or cake. Through this,  

Max Factor became the authority on 

cosmetics for film making. In the 1920’s 

Max marketed his  cosmetics to the 

public, saying that every girl could look 

like a movie star by using Max Factor 

cosmetics.  

In 1938, Max was travelling in Paris  when 

he received a note demanding money in 

exchange for his life. An attempt was 

made by the police using a decoy to 

capture the extortionist, but no one 

turned up to collect the money. Max was 

so shaken by the threat that he returned 

to America and took to his bed.  

He died on August 30, 1938, at the age of 

sixty. He is buried in the Beth Olam 

mausoleum in Los Angeles.  

Charles Revson (1906-1975) 

 

 

 

  

                                              

Revson's parents were Jewish emigrants 

from Russia. His father was a cigar roller 

and his mother  worked as a saleswoman 

in a shop. Revson did well in school and 

although he participated in a few activities 

was considered a loner who stuck close to 

his brother Joseph, who, although older, 

was in the same class. Revson, nicknamed 

‘Chick’ was short and slight, and not 

particularly athletic.  He did grow several 

inches taller after he graduated in 1923 at 

the age of sixteen. 

Revson’s first job was as a salesman in a 

dress shop. He soon joined a cosmetics 

firm and sold nail polish. Being 

ambitious, he left when he did not get the 

promotion he wanted, and joined his 

brother Joseph and a chemist, Charles 

Lachman, and they started Revlon – a 

combination of their names. Their nail 

polishes came in more shades than those 

of any other company. Revson was the 

first to introduce matching lipsticks and 

polishes.  

Charles was married three times. His first 

wife was Ida Tomkins, a showgirl.  They 

married in 1930 but were divorced within 

a year. In October 1940 he wed a beautiful 

model known as Ancky. the former wife of 

a French Count.  The couple had three 

children, two boys and an adopted girl. 

The marriage lasted twenty years but 

ended in 1960 when she divorced him for 

being a womanizer. He was married for a 

third time in February 1964 to Lyn Fisher 

Sheresky, twenty-six years his junior. She 

had three children from a previous 

marriage. Although Revson was more 

attentive to his third wife, he decided to 

divorce her  in 1974 - just days after their 

tenth anniversary. 

Revson gave millions of dollars to charity 

especially Jewish, medical and 

educational, but many of his gifts were 

spontaneous and unpublicized, such as 

the $1,000 he gave to the Cuban refugee 

brother of a manicurist at Revlon.            

Claire Connick 

https://www.britannica.com/place/New-York-City
https://www.britannica.com/place/Central-Park-New-York-City
https://www.britannica.com/place/Central-Park-New-York-City
https://www.britannica.com/topic/Palace-of-Versailles
https://www.britannica.com/topic/Palace-of-Versailles
https://en.wikipedia.org/wiki/Dentist
https://en.wikipedia.org/wiki/Pharmacist
https://en.wikipedia.org/wiki/Apprentice
https://en.wikipedia.org/wiki/Berlin
https://en.wikipedia.org/wiki/Moscow
https://en.wikipedia.org/wiki/Imperial_Russian_Army
https://en.wikipedia.org/wiki/Rouge_(cosmetics)
https://en.wikipedia.org/wiki/Fragrance
https://en.wikipedia.org/wiki/Wig_(hair)
https://en.wikipedia.org/wiki/Bolshoi_Theatre
https://en.wikipedia.org/wiki/Louisiana_Purchase_Exposition
https://en.wikipedia.org/wiki/Los_Angeles
https://en.wikipedia.org/wiki/Max_Factor
https://www.britannica.com/topic/Revlon
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It is hard to believe that The Tiger Who 

Came to Tea, one of the greatest 

children’s books ever to entrance young 

readers, was written more than fifty years 

ago.  It is still enjoyed by thousands of 

children all over the world. 

Its author, Judith Kerr, died in 2019 at 

the age of ninety-five and interpreters of 

her work have likened the tiger to the 

threat of the Holocaust hanging over her 

family, though she didn’t see it that way.  

Judith was born in Berlin – both her 

parents were Jewish and her father, 

Alfred, who was a distinguished and well-

known theatre critic, was under threat 

because of his opposition to  Hitler’s 

impending control of Jewish life in 

Germany.   

In the 1930’s the Kerr family were aware 

that they might be in danger as the regime 

was already cancelling Jewish passports 

and acting to remove Jews from national 

posts.  Alfred’s opposition to the Party put 

him and his family in immediate danger, 

and they left for Switzerland.  It 

transpired that the Nazis had indeed 

come to arrest Alfred.  His books were 

burned and his house and possessions 

damaged.  The family later travelled to 

France, ‘where life was fun’, she said later.  

‘We were younger.  I had no idea that all 

this was bad for my parents.  

Unimaginative, I suppose.  My mother 

was marvellous.  She would say, “Right, 

we’re in France.  We’ll all have to learn 

French.”  She made it seem normal.’ 

They arrived in England in 1936 on the 

strength of a film script her father had 

written, but once the money from that 

was gone, there was little more to come.  

They lived to begin with, in a shabby hotel 

in Bloomsbury which got bombed out 

during the Blitz.  She later recalled the 

bugs on the walls, the traffic of displaced 

guests and the claustrophobia of the 

basement where they dragged their 

mattresses during the bombings 

When war broke out in 1939 Judith, still 

only sixteen, worked for the Red Cross, 

helping wounded servicemen, and was 

awarded a scholarship to study art at the 

Central School.  She became a naturalised 

citizen in 1947. When visiting the BBC for 

an interview on her work, she met Nigel 

Kneale in the canteen.  He was an actor 

and a writer, most famous for his thriller 

series The Quatermass Experiment.  They 

were married in 1954, and had two 

children, Tacy and Matthew.   

 

 

 

 

 

 

 

 

 

She did not really start to write until after 

the death of her parents.  In 2007 Judith 

gave an interview to The Jewish Chronicle 

in which she explained something of her 

life and her work.  She had taken her 

children to see The Sound of Music, and 

eight-year-old  Matthew exclaimed, ‘Now 

we know what it was like when Mummy 

was a girl.’  But of course it was not at all 

like that and Judith was determined to 

put the record straight.  The result was 

When Hitler Stole Pink Rabbit.  She was 

anxious to try to let her children 

understand what the family had been 

through after the Nazis came to power.  

When Hitler Stole Pink Rabbit is partly 

autobiographical, the first of the 

internationally acclaimed trilogy telling 

the story of a Jewish family fleeing from 

Germany at the start of the Second World 

War.  The little heroine Anna asks her 

father, ‘Do you think we’ll ever belong 

anywhere?’  He replies, ‘I suppose not.  

Not the way people belong who have lived 

in one place all their lives.  But we’ll 

belong a little in lots of places and I think 

that may be just as good.’  The book is 

often used in German and British schools 

as an introduction to that period in 

history and the experience of being a 

refugee.  

 

 

 

 

 

 

 

 

 

Judith was soon producing a great 

number of children’s books – and 

illustrating them herself – that brought 

her fame and a handsome income.  She 

often sat at her desk accompanied by her 

cat, who appeared in so many of her 

stories.  The first was Mog, The Forgetful 

Cat, and poor Mog gets into a different 

spot of trouble in each of the books.  In 

the last one, Goodbye Mog, Mog dies, an 

unusual event for a well-loved children’s 

book, but a part of Judith’s determination 

always to tell children the truth. 

 

 

 

 

 

 

 

 

 

Judith Kerr 

(1923-2019) 

Judith in her Nineties 

The Kerr  family in Germany 

Nigel Kneale 

Judith and the original Mog 
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 The Tiger Who Came to Tea first 

appeared in 1968.  It tells the story of 

Sophie, who is having tea with her mother 

in their kitchen, when she hears the 

doorbell ring. Soon, Sophie and her 

mother are joined for tea by a kind tiger 

who drinks all the tea before eating all the 

food in the house and then drinking 

everything, even draining all the water 

from the taps. The following day, Sophie 

and her mother go out to buy some more 

food, including a big tin of tiger food. 

Despite the tin of tiger food being 

requested by Sophie, the tiger never 

returns. 

 

 

 

 

 

 

 

 

 

 

 

The book has been turned into a theatrical 

version as well as a television drama.  It 

has been produced in Braille, and also 

published in German with the title Ein 

Tiger kommt zum Tee.  There is a version 

in Welsh, as well as Japanese and 

Hebrew.  

Always immaculate, Judith prepared 

carefully what she was to say at the 

various venues she attended; she 

remained a lively and inspiring speaker, 

taking part in festivals and bookshop 

events, where she charmed audiences 

from babies to grandparents with her dry 

humour, warmth and natural storytelling 

ability.  She used her own life as the 

inspiration for much of her work, 

claiming that a story was never as good if 

she made it up from scratch. Her original 

audience, too, came from her own life; 

long before she wrote anything down, she 

told her children stories. She wrote the 

books that followed partly because her 

son, Matthew, was so dissatisfied by the 

books he was expected to read. 

As she grew older Judith maintained her 

zest for life, her interest in what was going 

on around her. The JC interviewer 

remarked that ‘there is a beguiling 

innocence about her, despite all that she 

has lived through.’  She only discovered 

she was Jewish when the family fled 

Berlin.  Her father had been brought up 

as an orthodox practising Jew, but at the 

age of twenty he turned away from his 

faith, bringing up the family as agnostics.  

She told her interviewer that the Jews are 

‘somehow separate, however much one 

wants not to be.  I think if it hadn’t been 

for the Holocaust one wouldn’t give it a 

thought, quite honestly.  After that, one is 

a Jew.  You’ve got to say so.  And you owe 

it to the ones who didn’t get away.’ 

After ‘Pink Rabbit’, Judith wrote two 

more semi-autobiographical books.  She 

called the three the Out of the Hitler Time 

trilogy: Bombs on Aunt Dainty speaks of 

her earliest experiences of living in 

England. It tells of her family’s move to 

London to escape German advances into 

France, depicting life among the 

international refugee population, of the 

hotels in Bloomsbury, with her parents in 

severely reduced circumstances and her 

father struggling to cope in a foreign 

language or to find paid writing jobs. 

 

 

 

 

 

 

 

 

 

 

 It also recounts her experience of the 

Blitz and of her brother’s sudden 

internment on the Isle of Man, as an 

enemy alien, two weeks before he was set 

to take his finals at Cambridge University. 

The last, A Small Person Far Away, 

portrays her return to Berlin as an adult, 

now married to an English scriptwriter, to 

visit her sick mother after her father’s 

death. 

 

 

 

 

 

 

 

 

 

 

After her husband’s death Judith 

continued writing books for children.  She 

was appointed OBE in the 2012 Birthday 

Honours for Services to Children's 

Literature and Holocaust Education.  

 

 

In 2013 Britain's first bilingual state 

school in English and German, the Judith 

Kerr Primary School  in Herne Hill, was 

named after her.  In May 2019, a week 

before her death, she was nominated as 

Illustrator of the Year at the British Book 

awards. 

 

Philippa Bernard 
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Jewish History 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Book of Exodus tells us, ‘You shall 

make the tabernacle with ten curtains of 

fine twisted linen and blue and purple 

and scarlet material; you shall make 

them with cherubim, the work of a 

skilful workman.’   Skilful workmen they 

were indeed, for carpet and tapestry 

making was almost as ancient as the 

Jews themselves.  The old city of Ur, 

Abraham’s birthplace, was one of the 

Middle East’s great carpet centres. 

 

 

 

 

 

 

 

 

 

The Jews who settled in Egypt were also 

experts in weaving and dyeing, though 

early records show they were using tools 

and materials unknown to the local 

inhabitants, and Joseph’s ‘coat of many 

colours’ was a case in point.  It was the 

large Jewish communities of Persia – 

Kashan, Isfahan and the surrounding 

area – that were particularly 

distinguished for their carpet makers.  

Many of these magnificent rugs and 

carpets had Jewish themes and were 

often signed in Hebrew and Farsi by the 

weaver, bearing the name, date and 

place.  The themes were frequently of 

Moses holding up the Scrolls of the Law, 

and of other familiar Biblical stories, 

though many Jewish carpet makers 

produced classical carpet patterns, 

depending on where they worked.  They 

could not survive by making only Jewish-

themed carpets and their customers 

came from all over the Middle East. 

Most of the best quality carpets, rugs and 

tapestries were woven in wool, with the 

finest  - such as those from Nain and 

Isfahan - in beautiful silks, or a 

combination of the two.  Some with floral 

designs have the flowers outlined in silk, 

giving a shimmering effect when light 

shines upon them.  One particularly fine 

type - now extremely valuable - has a 

raised pile of silk against a flat woven 

wool background and gold or silver 

design.  These highly desirable carpets 

were designed to hang on a wall rather 

than being placed on the floor. 

One expert defines Jewish carpets as any 

carpet or rug with a Jewish design, 

Hebrew inscriptions or any other feature 

that could prove that it was woven by 

Jews or commissioned by a Jew or for a 

Jewish purpose.  Women – ‘worth more 

than rubies’ - often featured in carpet 

making, following the words in Proverbs, 

‘...she maketh herself coverings of 

tapestry.’   She needed to be able to 

collect and spin wool, flax and silk to 

make fine linen and weave tapestries and 

carpets, as well as use the dyes available 

locally, particularly purple and crimson 

as well gold and silver thread. 

Jews were involved with the production 

of purple dye, obtained from snails off 

the Canaanite coast.  This was much in 

demand by wealthy Assyrians, 

unobtainable in their own lands.  The 

book of Ezekiel tells of the Assyrian 

horsemen, ‘captains and rulers, all of 

them desirable young men, horsemen 

riding upon horses, who were clothed in 

purple.’ 

Another scarlet-purple or crimson dye 

was produced from a red insect, the 

kermes, which was used to colour wool. 

Jews were familiar with the art of dye-

making with imitation dyes as well as 

those from the natural product.  Persian 

Jews pioneered the Silk Road to China,  

long before Marco Polo, and brought 

back knowledge of silk production. 

 

 

 

 

 

 

 

There are many references in early 

writings to the work of Jewish carpet 

makers, not only of luxury pieces.  The 

Jewish town of Arbel near Lake Tiberias 

was mentioned by the Rabbis as being a 

source of coarser textiles as well as the 

use of finer materials.  These Jewish 

craftsmen also copied the work of the 

weavers of Tarsus, known as Tarsim, and 

organised themselves into guilds or 

unions.  Some were Rabbis – unpaid for 

their Biblical teachings – who turned to 

weaving to keep themselves and their 

families.    

 

 

 

 

 

 

 

 

 

 

 

 

 

This beautiful twentieth century rug is 

from the Marbadiah workshop in 

Jerusalem.  It is woven with medallions 

containing both ancient and Zionist 

symbols, the borders inscribed in 

Hebrew, Jerusalem, in stylized script.  It 

shows an unusual wealth of Jewish 

symbols relevant to the national revival 

of Palestine as a Jewish home.  It was 

developed from the grand classical 

Persian format of important  

 

Jewish Carpet 

Weavers 

 

 

 

 

A Jewish carpet maker working in the 
market. 

The kermes insect, source of red dye 

A Jewish silk Kashan rug 

A Torah Curtain (parokhet)                        
c 1500-1550 
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sixteenth and seventeenth century 

pieces whose medallions would usually 

be filled with animals or flowers.  The 

designer has replaced the Persian motifs 

with symbols taken directly from the 

coins of Israel struck during its battles 

for religious and national survival 

against Rome. Motifs included in this 

carpet include the amphora, menorah, 

palm tree, star of David, as well as the 

modern Zionist symbol of Theodor 

Herzl’s cedar tree. The richness of the 

symbolism and the sophistication of the 

designing and weaving of this carpet 

demonstrate the artistic, cultural, and 

technical mastery of the Marbadiah 

Workshop. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Josephus, too,  mentions the art of 

weaving and tapestry making, with 

particular reference to the textiles in the 

Temple.  He describes the screen in 

front of the Holy of Holies as a 

Babylonian Curtain, embroidered with 

blue of fine linen and scarlet and purple 

of a texture that was ‘truly wonderful’.  

When the Temple was destroyed by 

Titus in 70CE his son tore down the 

curtain for his palace in Rome.  

Excavations in Israel and elsewhere in 

the Middle East have found pieces of 

textiles showing the skill of the weavers, 

and one Jew left in his will a sum of 

money to the Union of Carpet Weavers 

and Purple Dyers in  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Phrygia to decorate his tomb on 

Passover and Shavuot. 

The question of forbidding a mixture of 

materials absorbed the Rabbis in 

ancient times.  Was a carpet unclean 

because it mixed wool, linen and silk? 

The prohibition was usually limited to 

articles of clothing.  The rabbis were 

troubled by the Halachic status of a 

‘sheet’, a matting underlay of the carpet.  

They also discussed the composition of 

the way the carpet was put together, the 

loops and fringes, the weft and knots.  

But it seems these problems did not 

trouble the Jewish carpet makers too 

much. 

Many Jewish symbols appear on the 

rugs and carpets made by Jewish 

weavers. The Star of David is one which 

appears frequently, used as an 

identifying symbol,  letting viewers 

know the faith of the maker. The rugs 

often include a moral lesson or story 

important as a protective symbol.   

The Adam and Eve story was used, so 

were scenes from Purim or the Friday 

night meal. Because the Jewish people 

were known as wanderers for many 

centuries, these designs can be found in 

carpets from everywhere  - from 

Morocco, to Europe, to Asia. 

 

The revival of Jewish life in Israel in the 

early twentieth century led to the 

establishment of the Bezalel Art School 

in Jerusalem. The goal of the school was 

to create a Jewish art form that reflected 

the Jewish experience.  The Israeli 

carpets and Judaica rugs that were 

produced at the academy were a 

combination of Jewish, Persian and 

European styles.  

Much information about Jewish carpet 

making came from the Cairo Geniza, 

now housed in Cambridge.  It contained 

many letters, bills and descriptions 

which greatly extended knowledge of 

the industry.  Unrest in the countries of 

the Middle East has done much harm to 

Jewish textile workers, but museums all 

over the world are working towards 

preserving the beautiful work they 

achieved in the past. 

 

 

Philippa Bernard 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Persian-Jewish Carpet 1880’s.                
Moses & Aaron, The Binding 
of Isaac, and the Western Wall  

Persian silk Kashan Judaica rug 
depicting Biblical events with 
Hebrew inscriptions.  c 1910 

https://nazmiyalantiquerugs.com/antique-rugs/israeli/
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A Highwayman’s 

Tale  

 

 

 

During most of my working career, over 

thirty years, I was employed either by a 

Council or private contractor in 

maintaining and improving public areas 

in which we walk, cycle, drive, enjoy, 

rest and play -  basically everything you 

experience as you step out of your front 

door. 

One little known and yet extremely 

important fact is that the most used 

Council or local authority service is not 

Social Services or Schools but our Public 

Realm. Everyone has to use it to carry 

out his everyday life, unless of course 

you live on your own private estate or 

unfortunately are unable to leave your 

place of residence. But even then, 

provisions and supplies would still be 

delivered via Public Realm in some way. 

Over the years I have dealt with 

everything from filling a pothole or 

repairing a loose paving stone to project 

managing complex schemes; all the 

work carried equal importance.  

While training, I had the most 

wonderful mentor who always said to 

me that Public Realm Engineers are 

custodians of the public highway for a 

snapshot in time - which meant that we 

have an obligation to carry out a balance 

of preserving history and heritage while 

embracing evolution, re-use, recycling 

and design, with an open mind. It 

seemed as if I was taking a Hippocratic 

oath, which I felt added much more 

gravitas to the work I carried out. 

One of my passions, as well as being 

another area of responsibility, was 

partnering with English Heritage on a 

number of challenging projects in a 

central London environment, not only 

ensuring that the schemes fulfilled 

expectations in terms of heritage 

aesthetic but also that they met the 

practical, maintainable and sustainable 

considerations for the users and 

preservers of the Public Realm in the 

twenty-first century.  

You can see some of these examples in 

Bedford and Fitzroy Squares.  or  

Whitestone Pond at the highest point of 

Hampstead. 

This picture, from Berlin, is the starting 

point of designing an average street. It 

could be a blueprint for streets all over 

the world. The middle of the road is 

arched or cambered to allow for surface 

water to run off into the drains on either 

side, assisted by the kerb.  The footpaths 

are also angled towards the road so 

when it rains, water does not run into 

buildings, and wellington boots will not 

be needed to walk down the street. It is 

interesting to see how the utilities 

(water, gas, electrics, telephone, sewer) 

are all running under the road and 

footways to supply the services we take 

for granted today.  I particularly like that 

lovely egg-shaped sewer which carries 

away waste water. 

We now move into a street in a modern-

day setting. As you can see the street 

design has not changed much over the 

years, just a few more pedestrians and a 

little more traffic. 

The street has a language that we 

understand subconsciously.  It has many 

constituent parts but the main ones you 

can see in this picture relate to: 

Footpaths on which we walk 

Roads on which we drive, cycle 

and now scooter 

Kerbs which support the edge of 

the footpath and road 

Road drains or gullies which 

remove excess water 

Street lights for illumination at night 

Road markings which advise us 

what, or what not, to do - and 

the most complicated of all is:                           

street furniture.  

Clutter or just confusion?  There 

are bollards, they do serve a 

purpose by preventing vehicles 

mounting and damaging our 

footpaths. 

 

 

 

 

 

 

 

 

Direction boards, will they eventually 

become redundant in this world of 

Google Maps? 

And some easy to decipher street signs. 

Now a lot more common – our street 

lighting columns doubling up as 

charging points for our electric cars 

(note the lovely red-letter box ). 
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Have you ever wondered what was below 

the average street drain? A lot of people 

think the drain is blocked, when they see 

water in it but this prevents nasty smells 

coming up from the sewer. The same 

principle applies to the trap or u-bend 

under your sinks at home.  

 

 

 

 

 

 

 

 

 

 

Also note that silt and debris which enters 

the drain from time-to-time sinks to the 

bottom of the pit and you may have seen 

gully machines sucking out and cleaning 

these drains from time to time. 

 

 

At its preliminary stages, I was asked to 

comment on the Hampstead Eruv.   It had 

its challenges! 

The redesign of Whitestone Pond, 

Hampstead turned out really well –note 

the reeds on the right which help with 

purifying the standing water.   

 

As part of the project and redesign, we 

worked with the Rabbi from a local 

orthodox Shul to be able to install a large 

removable Chanukia. 

 

 

 

 

 

 

 

 

 

 

The Public Realm is a subject I am very 

passionate about, and I hope that during 

my working life I made a small but 

positive impact on people’s lives.  

This subject can be a little dry but I hope 

that, after reading a few of my thoughts, 

travelling  -whatever mode of transport 

you use - on the Public Realm will be a 

fraction more interesting. 

 

Martin Reading 

 

 

 

 

 

 

 

 

 

 

At the end of the class, the teacher 

asked if the children had any questions.  

Little David quickly raised his hand.   

‘Yes, David, what would you like to 

ask?’                                                                               

‘I have four questions’, said the boy. ‘Is 

it true that after the children of Israel 

crossed the Red Sea, they received the 

Ten Commandments?’                                        

‘Yes, David’.                                                                

‘And the children of Israel also defeated 

the Philistines?’                                          

‘That’s also true’.                                                

‘And the children of Israel also fought 

the Egyptians and they fought the 

Romans and they built the Temple?’ 

‘Again, you are correct, David’.                                          

‘So my last question is,                                        

What were the grownups doing?’ 

 

 

 

 

 

In the Shul classes, the teacher asked 

Paul what his favourite Bible story was. 

‘I think the one about Noah and the Ark, 

where they floated around on the water 

for forty days and forty nights’, he 

replied. 

‘Yes, that is a good story’, said the 

teacher ‘and with all that water, I bet 

they had a good time fishing don’t you 

think?’ 

Paul pondered for a moment, then he 

replied’ I don’t think so – they only had 

two worms’. 



 

 

 

 

 

 

 

 

 

 

 

 

In the last issue, we talked about the 

history of a special cinema.  This 

piece is about a unique shop of the 

mid-1900’s and its extraordinary 

founder.  Sadly, I have been unable to 

find any photographs of this building 

as  it was then. 

Cameo Corner stood at 26, Museum 

Street, fifty yards from the main gates 

of The British Museum. Entrance to 

the shop was via a set of impressive 

marble steps. The shop was painted 

throughout in dark green. Rows of 

beads – amber, lapis, malachite and 

jet – hung in a colourful ‘fringe’ above 

the till. Three large mahogany and 

glass cabinets stood in the front of the 

shop.  They were filled with glittering 

Georgian parures, sixteenth and 

seventeenth century pendants, 

reliquary jewels, Georgian gold 

chains, Portuguese and Spanish 

brooches and earrings - and countless 

Victorian bracelets.  

The back of the shop was the centre of 

a revolving exhibition of jewellery by 

modern designers, including such 

celebrated names today as Gerda 

Flockinger, Gillian Packard and 

Wendy Ramshaw. The amazing stock 

of hardstone cameo brooches which 

gave the establishment its name, were 

housed in two wall cabinets behind 

each counter.   The most precious 

items of all – ancient gold jewels, 

Roman torcs, Egyptian necklaces, 

gold bangles from the Bronze Age, 

were locked in a safe in the Manager’s 

Office. 

Cameo Corner was opened around 

1950 by Edward Good, or Goodack.  

He was a Polish Jew, son of a chazan/

shochet, who had arrived in London, 

penniless, in 1903 at the age of 

seventeen. After spending four years 

as a watchmaker here, he returned to 

Poland for some time.  When he came 

back to London, he established this 

unique treasure trove. He was an 

extremely talented man with an 

innate business acumen and a terrific 

artistic flair - but he was an 

extraordinary eccentric. He used to 

walk around his shop wearing a wide-

brimmed fedora and a luxurious 

purple robe, with a large amethyst on 

a chain. He presented rare things 

from his collection to the visitors to 

whom he took a fancy, but he 

shamelessly cheated those whom he 

did not like.  

 

 

 

 

 

 

 

 

His trade flourished, and his 

reputation for selling rare and 

unusual gems at affordable prices 

began to attract a good number of 

loyal and discerning customers who 

were intrigued by this unusual 

Eastern European dealer in rare and 

curious artefacts.  

His standing was considerably 

enhanced by Queen Mary, who 

regularly visited the shop, although 

she had a reputation for never paying  

 

 

 

 

 

 

 

 

 

for any of the items which she 

‘purchased’! The magazine, Vanity 

Fair, once ran the following:   London 

antique dealers were to claim that 

they hid all the bibelots and precious 

items that they knew might appeal to 

the Queen when they expected her to 

visit their premises, for the Queen 

was prone to take what she wished, 

and they would go without payment. 

 

 

 

 

 

 

 

 

Around the age of fifty, he began 

sculpting, mainly in bronze and brass.  

He crafted beautiful jewellery, mostly 

rings. In 1949, he created several 

menorahs to commemorate the six 

million Jews who perished in the 

Holocaust.  
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Cameo Corner 

Edward Good aka Moshe Oved                   
by Maurice Minkovski 

Poster by David Bomberg 
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He was a founding member of the Ben Uri 

Society in 1915 and a great supporter of 

Yiddish culture, holding an honorary 

office within Ben Uri from its inception 

until 1956, and always maintaining that 

its main goal should be to collect pictures 

and open a gallery. The collection in these 

years was influenced by his taste as he 

helped to fund and facilitate the 

acquisition of a number of important 

early works by artists including Simeon 

Solomon, Jacob Kramer, David Bomberg 

and Samuel Hirszenberg. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Good also wrote several books under the 

pseudonym Moshe Oved and he 

contributed poems to Yiddish magazines.     

The shop closed in the mid-eighties. 

 

Claire Connick 

        

 

 

 

 

 

 

      

 

 

  

 

 

 

 

 

 

 

 

 

 

Recently, we celebrated the Bat Mitzvah 

of Anouk Cassin, a proud relative of 

René Cassin, so we thought it 

appropriate to include a short biography 

of this remarkable man who is quoted as 

saying, ‘There will never be peace on 

this planet as long as human rights are 

being violated in any part of the world’. 

René Cassin was a Jewish jurist, law 

professor and judge. He was born on 5 

October 1887 in Bayonne, France. 

Cassin studied law before joining the 

French Army in the first World War.  He 

was severely wounded in the abdomen, 

the effects of which troubled him for the 

rest of his life. In the 1920’s he sought to 

bring about reconciliation between 

former enemies. In Cassin's opinion, 

military veterans were especially well 

equipped to effect reconciliation and 

peace, and he supported the conferences 

of war veterans. But Hitler's seizure of 

power in Germany put an end to such 

efforts. 

Cassin later became a professor of 

international law in Paris and then, 

from 1924 to 1938, served as a French 

delegate to the League of Nations 

assemblies, and disarmament 

conferences in Geneva. After the fall of 

France in June 1940, he joined General 

Charles de Gaulle in London and served 

as a key member of the Free French 

government in exile. 

After World War II Cassin became 

President of the Council of State 

(Conseil d’État), France’s highest 

administrative court, and held other 

high legal and administrative offices in 

France.  

Internationally, he helped found the 

United Nations Educational, Scientific 

and Cultural Organization (UNESCO) in 

1944 and was a French delegate to 

UNESCO from 1945 to 1952. A French 

representative to the United Nations 

from 1946 to 1968, he was P 

resident of the UN Commission on the 

Rights of Man (1947–48) and helped 

draft the Universal Declaration of 

Human Rights. He was also a Zionist 

and campaigner for Jewish rights and 

was President of the Alliance Israélite in 

France. From 1965 to 1968 Cassin was 

President of the European Court of 

Human Rights. 

 

  

Although Cassin was originally credited 

as the author of the document, an 

examination of the original Declaration 

manuscript seems to indicate that it had 

been written by John Peters Humphrey, 

the director of the Human Rights 

division of the UN. However, Cassin was 

awarded the Nobel Prize for Peace on 

December 20th, 1968, the twentieth 

anniversary of the ratification of the UN 

Declaration.   On being informed of the 

award, he said  ‘ I am very happy.  It is 

not given to every man to have the luck 

to learn law, to teach it, to make it as a 

judge and promote it internationally as 

an international judge, but I would be 

happier if there were a little more justice 

in the world’. 

René Cassin died in February 1976 and is 

buried in Montparnasse.  

 

Claire Connick 

Around the World 

Rene Cassin 
(1887-1976) 

he joined General 

Charles de Gaulle in 

London and served 

as a key member of 

the Free French 

government in exile. 

https://www.britannica.com/topic/law
https://www.britannica.com/topic/international-law
https://www.britannica.com/place/Paris
https://www.britannica.com/topic/League-of-Nations
https://www.britannica.com/place/France
https://www.britannica.com/topic/Free-French
https://www.britannica.com/event/World-War-II
https://www.britannica.com/topic/UNESCO
https://www.britannica.com/topic/UNESCO
https://www.britannica.com/dictionary/delegate
https://www.britannica.com/topic/United-Nations
https://www.britannica.com/topic/Free-French
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When James Bond stepped into a casino 

in an elegant white evening suit, few of 

his adoring audience knew that his 

costume and those he wore for most of his 

adventures were created by a Jewish 

tailor, Monty Berman, whose grandfather 

had started the world's biggest TV, film 

and theatrical costumiers. 

The manufacture and design of fine 

clothes for men and women have always 

been a tradition for Jews, particularly 

those fleeing from Russia and Eastern 

Europe, but not until Berman opened his 

small shop in Shaftesbury Avenue did the 

world recognise the creative genius of 

theatrical costumiers in the rapidly 

expanding world of film and stage.  

Monty’s grandfather Morris founded the 

firm and was succeeded by his son Max, a 

master tailor, who turned to making 

costumes for west end musicals.  Monty 

was a squadron leader in the Royal Air 

Force in World War II and helped to 

organise the famous 654 Squadron, for 

which he received the MBE. 

 

 

 

 

 

 

 

 

When Monty returned from service with 

the RAF the firm rapidly expanded into 

films as well as stage shows.  It provided 

costumes for My Fair Lady designed by 

Cecil Beaton – who will ever forget the 

black-and-white dresses for the Ascot 

scene?   

In 1972, he successfully merged Berman's 

with Nathan's which had been making 

costumes for the London stage for nearly 

200 years.   

Established in 1790, Nathan’s made 

costumes for fancy dress and for theatre. 

It was the leading house for historical 

costume as well as supplying Court dress, 

military uniforms and fancy dress. The 

firm dressed both professional and 

amateur productions (Charles Dickens 

was a client).  By the beginning of the 

twentieth century, Nathan's were making 

or hiring costumes for dozens of West 

End and regional productions. They 

dressed plays for the great actor-

managers, including Beerbohm Tree's 

extravagant productions at Her Majesty's 

Theatre and the Gilbert and Sullivan 

operas for D'Oyly Carte. They employed a 

large staff, including experts in historical 

and military dress. 

 

 

 

 

 

 

 

 

 

 

They had made the costumes for the two 

most famous shows of the First World 

War, The Maid of the Mountains and Chu 

Chin Chow.  With the coming of cinema, 

the firm stepped quickly into the newly 

expanding field, working with Alexander 

Korda among others on The Thirty-Nine 

Steps, The Four Feathers and Goodbye, 

Mr. Chips. Berman and Nathan, as they 

now became, were soon one of the largest 

makers of theatrical costume in the world.  

That is until Morris Angel came on the 

scene.  It was Morris’s father Daniel who 

came to London in 1813 and set up his  

barrow in Seven Dials, selling second-

hand clothes.   

Morris and his son, also Daniel, moved to 

premises on Shaftesbury Avenue in the 

late 1880’s and Daniel opened a bespoke 

department in this new respectable 

environment. The quality and style of the 

clothes was high, and soon theatrical 

managers were seeking his services for 

their West End productions.  The 

business has remained in the Angel family 

to this day – the present head of the firm 

is Tim Angel, made OBE in 2019 for 

services to the theatre and film industries. 

Established now in the theatre centre of 

London, Angels flourished too in the 

rapidly growing film industry.  Anyone 

who wanted fine costumes or fancy dress 

searched out Angels.  When a fire in 1925 

almost destroyed the wax museum, 

Madame Tussaud’s, Angels provided 

costumes for all the newly fashioned 

exhibits as well as uniforms for the staff.   

During the Second World War, they made 

the dress uniforms for the Free French 

Army, quartered in London under 

General de Gaulle, as well as the costumes 

for ENSA, who entertained the troops at 

home and overseas during the fighting. 

 

 

 

 

 

 

 

 

 

Dressing the Stars 

Monty Berman MBE 

The vast storeroom of costumes at 
Angels’ headquarters 
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After the war, when the world wanted 

glamour and excitement after the austerity 

it had become used to, the film industry 

produced one of the greatest 

Shakespearean films ever made, Hamlet, 

with Laurence Olivier in the lead.  It won 

the Oscar for the Best Achievement in 

Costume Design at the Academy Awards.  

More than thirty such awards followed, 

and the firm was known all over the world 

for its costumes, not only for film and 

theatre, but for fancy dress, uniforms and 

dress design.  Angels acquired Berman’s 

(together with Nathan’s) in 1992, moving 

the professional hire for film, TV and 

theatre to Camden. This allowed the 

original Shaftesbury Avenue premises to 

be opened as Angels Fancy Dress, giving 

over almost one acre of storage space to 

public fancy dress hire.   Later they took 

on a huge purpose-built warehouse in 

Hendon where there are now over eight 

miles of costume rails, together with 

facilities for costume rental, dressmaking 

facilities, and design studios, as well as a 

suite of fifteen offices.   

 

 

 

 

 

 

 

 

A visit to the unit - and it is open to the 

public by arrangement - reveals an 

incredible array of memorable costumes, 

many reminiscent of some of the greatest 

films ever made.   

In 2005, the original cloak worn by Sir 

Alec Guinness in his role as Obi-Wan 

Kenobi in the 1977 Star Wars movie was 

found in the store during a routine stock 

check. It was later sold at an auction of TV 

and film memorabilia for over £50,000. 

 

 

 

 

 

 

 

 

 

 

It was not only in the making of stage 

costume that Jewish designers excelled.  

One of the greatest manufacturers of 

ballet shoes was Frederick Freed.  Freeds 

of London, as the business is still known 

today, usually just as Freeds, owes its 

world renown to Frederick and his wife, 

both of whom worked for the long-

established ballet shoemakers Gamba.  

Frederick was a cobbler and his wife a 

milliner.  They left in 1929 to set up their 

own business in a basement in Covent 

Garden, making, as they advertised, shoes 

to fit the ballerina, not the ballerina fitting 

the shoes.   

 

 

 

 

 

 

 

 

 

Every shoe is hand-crafted and the pointe 

shoes, for which they became famous, are 

manufactured in the traditional 'turn-

shoe' method.  Two thirds of all Classic 

Pointe Shoes are made to the dancer's 

individual specifications, which require 

accuracy to within 3 mm. 

In 1934, production became too large for 

the store basement in Covent Garden, and 

manufacturing was moved to a small 

factory in Endell Street.   The company 

merged with two other smaller shoe 

manufacturers to become one of the 

largest in the world, but continued to 

make ballet shoes with specific 

modifications for individual dancers, 

eventually expanding into making ‘ballet 

pumps’ for non-dancers, bridal shoes and 

to create Pointe shoes for black, Asian and 

mixed race dancers, with two new colours 

for the collection, Ballet Brown and Ballet 

Bronze. The company additionally 

manufactures dance apparel, bridal, and 

fashion collections, as well as other types 

of dance shoes for men and women. 

 

  

Philippa Bernard 

 

 

 

 

 

 

 

 

 

 

 

Costume workshop at Angels 

Alec Guinness as Obi-Wan Kenobi. 
His cloak sold  for over £50,ooo 

The red ballet shoes made by 
Freed’s for Moira Shearer in          
the film, The Red Shoes 

there are now over 
eight miles of costume 
rails, together with 
facilities for costume 
rental, dressmaking 
facilities, and design 
studios 

https://en.wikipedia.org/wiki/Covent_Garden
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Anglo-Jewish History 

The Raphael Tuck Co.  

In a little shop in Bishopsgate over a 

century ago, a business started that would 

have an artistic effect on most of the 

civilized world. The company of Raphael 

Tuck & Sons was founded by Raphael Tuck 

and his wife in October 1866 in Union 

Street - now Brushfield Street – in 

Bishopsgate. They started by selling 

picture frames and greeting cards. In 1899 

they introduced postcards. It was the 

postcards that became the most successful 

part of the business.  

Raphael Tuck was born in August 1821 in 

Prussia, where he spent his early years 

studying Hebrew and the Talmud. He 

became an accomplished Talmudic scholar 

and, although he spent the middle years of 

his life in business, he never fully 

abandoned this scholarly study. 

 

 

   

 

 

 

In 1848, Raphael married Ernestine 

Lissner.  They had seven children, four 

boys and three girls. In about 1860, they 

moved to London and opened their little 

shop. Ernestine was a wise and competent 

businesswoman and Raphael was an 

artistic perfectionist. The business had 

started with the sale of pictures and frames 

but within a few months of their arrival 

Raphael had established himself as a 

distributor of graphic art printing.  He and 

his wife displayed reproductions of famous 

and popular art along with those Victorian 

greeting cards that were available at the 

time.  

While still in Prussia, Raphael had been 

trained in graphic arts, and although he 

was not an artist himself, he had a flair for 

commercial art.  His work caught the 

imagination of the public and he was so 

successful that, according to the Times, ‘he 

opened up a new field of labour for artists, 

lithographers, engravers, printers, ink and 

paste-board makers and several other 

trade classes. 

It is an irony of history, that a Jew, a 

respected Talmudic scholar, became 

famous as the chief exponent and 

promoter of the Christmas card!  Raphael 

discovered that Christmas card designs 

were mainly secular and in spite of the 

increased religious consciousness of the 

Victorian age, these cards only featured the 

gaiety and revelry of the holiday season. In 

1871 he supervised the design of Christmas 

cards featuring the religious aspects of the 

season, as well as the traditional Santa 

Claus, holly and mistletoe. 

 

 

 

 

 

 

 

As the children grew older, they added 

their help to their parents’ endeavours. 

Raphael sent their sons, Herman and 

Adolph out to sell their goods and at the 

end of the day they would check the results 

of the day’s work. The one with the higher 

sales would have the bigger egg next 

morning for breakfast! 

The then president of the Royal Academy, 

said, ‘Mr. Tuck's graphic productions were 

likely more effective than all of the art 

galleries in the world’ . Tuck postcards 

decorated drawing rooms in elegant 

mansions as well as country cottages. This 

art connoisseur observed that the world's 

art galleries could only reach a few people 

while Mr. Tuck's postcards went to 

millions of individuals at every level of 

society. 

The greatest period of expansion of the 

Tuck firm came under the direction of 

Adolph, the second son, who had joined his 

father in 1870. Gustave and Herman 

followed their brother in 1871.  Adolph 

became Managing Director, which 

included control of the art department. 

Gustave directed the book and calendar 

departments, while Herman handled the 

financial end of the business. 

 

 

 

 

 

 

 

 

In 1880, Adolph launched a nationwide 

contest offering £2,000 in prizes for the 

best Christmas card designs. Over five 

thousand paintings were said to have been 

entered in the contest. Entries were 

displayed in the Dudley Galleries. 

Originally located in the Egyptian Hall, 

Piccadilly, the building had been 

completed in 1812 and financed by Earl of 

Dudley to house his valuable collection of 

pictures during the erection of his own 

gallery at Dudley House in Park Lane.  Vast 

crowds visited the exhibition. A huge 

amount of money was spent in buying 

entries and launching the Christmas card 

industry as an annual custom throughout 

the world. Both amateur and professional 

artists submitted entries for the close 

scrutiny of the judges. 

Tuck's continued to run very successful 

postcard competitions through the early 

1900's with the focus changing to 

collectors of Tuck postcards rather than 

Miniatures of Raphael & Ernestine 

Picture postcard of Marylebone 
Station  
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the artists whose work was depicted. The 

competitions were a novel and effective 

marketing technique. 

In October 1882 Adolph married Jeanetta  

Flatau. 

 

 

 

 

 

 

 

In 1883, Queen Victoria granted the firm 

the Royal Warrant of Appointment. Tuck 

cards thereafter bore the message, Art 

Publishers to Her Majesty the Queen. The 

warrant continued until the firm ceased to 

exist. 

 

 

 

 

 

 

 

 

In 1888 Adolph laid the cornerstone of a 

splendid building on the corner of 

Moorfields and Tenter Street. On July 6th 

1899, Raphael House was completed and 

officially opened. This imposing, five- 

storey, Victorian structure was built of 

Portland stone, red brick and white glazed 

brick. 

Raphael House was not equipped for 

large-scale printing but for origination, 

design and distribution of paper products. 

The majority of the printing continued to 

be contracted to a firm in Germany, until 

World War  I cut off business relations 

between the two countries.  

In 1895 Ernestine died, and Raphael's 

health began to fail. He died on March 

16th 1900. He did not live to see the 

postcard blossom into the popular form of 

social communication that it became just 

a decade after his death. Adolph and his 

brothers continued to expand the 

business after Raphael's death. It was due 

to the efforts of Adolph Tuck that the size 

of the postcard in England was increased 

to the dimensions permitted by the 

Universal Postal Union. Only a small 

picture and brief message had been 

allowed on one side with just address and 

stamp on the other.  After four years of 

negotiations, Adolph succeeded in 

convincing the British Postmaster 

General that a larger card could have a 

picture on one side and a brief message as 

well as the address and stamp on the 

other.  In 1898, the Postmaster General 

finally agreed and a new era began. 

In that year, the first Tuck postcard was 

printed, inspired by the November 1899 

change in British postal regulations that 

allowed publishers to issue picture 

postcards at the standardized size of five 

and half inches by three and a half inches. 

Adolph was Chairman and Managing 

Director of the company until his death in 

1926. On December 29th 1940, Raphael 

House was destroyed by German bombs, 

and the originals for most of the postcard 

series were lost. The company never really 

recovered.  In 1959, it combined with two 

others to become the British Printing 

Corporation (renamed British Printing & 

Communications Corporation in 1982 and 

Maxwell Communications Corporation in 

1987). 

 

 

 

 

 

 

 

 

 

 

 

 

 

Adolph was created a Baron on July 19th 

1910.   He died on July 3rd 1926. 

 

Claire Connick 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Book Review 

Adolph  and Jeanetta Tuck 

Sir Adolph Tuck and his son 
checking a design for a Christmas 
card in 1903 

 

 

 

 

 

 

 

 

A graduate of Harvard College and 

Harvard Law School, the author of 

this book was the chief speechwriter 

in Hillary Clinton’s campaign for the 

Presidency, and from 2009 to 2017 

she served as head speechwriter for 

Michelle Obama and also senior 

speechwriter for Barack Obama. 

A lapsed Jew, Sarah Hurwitz saw a 

note advertising an introductory 

class on Judaism and on a whim, 

decided to investigate.   She became 

more and more impressed and 

continued to follow the course.   

Having reluctantly attended Hebrew 

classes as a youngster and attended  

Services just twice a year, she had 

left all of that behind as an adult.  

Now, she was fascinated by the 

beauty of the rituals and by the 

helpful guidance on living an ethical 

life. 

Anxious to know more, she talked to 

rabbis, attended Jewish meditation 

retreats, got herself invited to 

orthodox Shabbat meals and read 

voraciously on Judaism.  She began 

to wonder why so many Jews 

seemed to know and care so little 

about their heritage.   For this 

reason, she decided to write this 

book. In it, she shares her thoughts 

on what she discovered about the 

significance of the Festivals, the 

concept of social justice and the 

many traditions of the religion. 

This is an easy read and will appeal 

equally to non-orthodox Jews and to 

those who have acquired deep 

awareness of their faith over the 

years.     

 

  Claire Connick 
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Dads and their daughters! 

Edward Glover writes: 

When the latest edition of the Quarterly arrived, I carefully put it aside for Rosh Hashanah afternoon reading 

– and was duly rewarded by your article on the Rio Cinema.  

You will be amused to learn that I was aware of the cinema and some, although by no means all, of its history. 

In fact in spring of 2015, before its restoration, I attended an immersive ambulatory drama production in its 

basement.  

The production traced local history through the twentieth century with some emphasis both on the shifting 

use of the cinema and the changing ethnic mix of Dalston. It was mounted by The Big House, a charity which 

uses the discipline of being part of a show theatre to help the reintegration of young people from troubled 

backgrounds – often youth offender institutions or prison – into broader society. My daughter, Sammy was 

the assistant director for the show and as a result of the late withdrawal of a member of the cast had a cameo 

role – as Clara Ludski! My recollection of the show is that Sammy played Clara as a widow, so it may be that 

Walter died relatively young which would make Clara’s entrepreneurial career all the more noteworthy.  

                                                                        

_______________________ 

 

Emeritus Rabbi David Hulbert writes:     

I really enjoy reading your Westminster Quarterly, because I share your interest, enthusiasm and pride for 

the obscurer corners of Anglo-Jewish history. So many prominent personages had Jewish connections, 

sometimes carefully hidden. 

So I was a bit miffed by your short piece on Jews In Antarctica, that focused on American research scientists 

at  McMurdo Station some twelve years ago. My own daughter, Alysa, spent four months at the proudly 

British Antarctic Survey station at Rothera last Antarctic summer, January to May 2022. She had no 

problems keeping kosher (she's a vegan) and ate matzot over her lonely Pesach. She joined our family Seder 

over Zoom. On her return, she gave a presentation, with lots of beautiful photographs, to her Synagogue, East 

London, Essex (and Antarctic) Liberal Synagogue - ELELS. Her icy adventures also featured briefly in the JC 

and the Jewish News. 

 

   Editors: Philippa Bernard and Claire Connick 

Please submit letters and articles for the Westminster Synagogue Quarterly  to the Synagogue office or  e-mail to 

editor@westminstersynagogue.org 
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Editorial 

On Sunday October 2nd 2022 Radio 4’s SUNDAY programme broadcast a seven-minute slot on the music 

of the Jewish liturgy and in particular of Kol Nidre.    It is worth hearing.                                                                      

Google:   Sunday—BBC Radio 4  All available Episodes  to find it.   It is in the episode which is called 

‘Elvis’ faith; Black British Muslims; Cathedral Music, and it appears 5’ 45”  minutes in. 



 

 

 

 

EXPERIENCING PASSOVER 2020 

 

I know only a few questions as relevant  

Only a few as important, as spiritually related 

Yes a few as moving, as timeless 

As the question Jews ask on Passover night 

A question which defines them 

A question which resonate through their generations 

The Jewish lasting mystical bond 

“Why is this night different from all other nights?” 

A night beyond the reality of Time 

A night experienced every year as if for the first time 

 

Magic is not exclusive to childhood 

Magic, a world beyond the usual pattern of life 

A world I experienced on Passover 2020 

On Corona Passover I touched a screen 

A magic screen through which I transcended isolation  

A small magical surface thanks to which I celebrated with other families 

A magic link which took me all the way to Jerusalem 

Jerusalem the end of the great journey 

The great Jewish journey 

A journey through countries, continents, a journey through Time 

A journey Moses started in Egypt that very night 

A night forever different from all other nights 

 

 

Colette Littman 
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LIFE’S FUNDAMENTAL PARADOXES 

 

Paradise and Time 

 

 

 

The sky is always clear, always deep there 

Always the same, the same blue 

Always still, unlike the sea… 

The sun and the moon are side by side there 

Time does not separate them over there 

Paradise beyond Time where nothing evolves 

Paradise beyond the inevitability of death in the reality of time 

Paradise, the constant present Adam is expelled from 

Punished for an irreversible, momentous betrayal 

A traumatic climax but one which awakens to consciousness 

Allowing to reach the moral ground justifying one’s creation 

And Adam, now mortal, expelled from Eden 

The childlike world of immature life 

Discovers the world subjected to Time’s law 

The world where men die and life goes on ... 

 

 

 

Colette Littman 
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Erev Purim 

Tuesday March 7 

 

Purim 

Wednesday March 8 

 

Seder Night 

Wednesday April 5 

 

Pesach 1st Day 

Thursday April 6 

 

Pesach Last day 

Wednesday April 12 

 

Erev Shavuot 

Thursday May 25 

 

Shavuot 

Friday May 26 

 

 

 

CZECH SCROLLS 
MUSEUM 

Jeffrey Ohrenstein 
 

 

info@memorialscrollstrust.org                 
T: 020 7584 3740 

RABBI 
 
 

EMERITUS RABBI 

Benji Stanley 
 
 
Thomas Salamon 

rabbibenji@westminstersynagogue.org    
T: 020 7584 3953 Ext 107 
 
thomas@westminstersynagogue.org  

CHAIRMAN OF THE 
EXECUTIVE 

Debra Hauer chairman@westminstersynagogue.org 

 
EDUCATION 
 
DIRECTOR OF    
PROGRAMMING  & 
OPERATIONS 
 
KIDDUSHIM 
 
 
MITZVOT 

 
Yael Roberts 
 

 
Jon Zecharia 
 
 
 

Louise Wendel 
 
 
Hilary Ashleigh 

 
yael@westminstersynagogue.org 
T: 020 7584 3953 Ext 108 
 
jon@westminstersynagogue.org                
T: 020 7584 3953 Ext 104 
 
 

louise@westminstersynagogue.org                 
T: 020 7584 3953 Ext 104  
                                                                                     
hilary@westminstersynagogue.org           
T: 020 7584 3953 Ext 101       

 
MEMBERSHIP  

 
Darcy  Goldstein 

 
membership@westminstersynagogue.org  

LIFECYCLE  
ENQUIRIES 
 
 
 
 
 
COMMUNITY   
WELLBEING      
MANAGER 

Hayley Costa - PA to 
the Rabbinic Team 
 
 
 
 
 
 
 
Danine Irwin 

hayley@westminstersynagogue.org               
T: 020 7854 3953 Ext 106 
 
 
 
 
 
 
 
danine@westminstersynagogue.org               
T: 020 7584 3953 Ext 111 

GENERAL               
ENQUIRIES 

 admin@westminstersynagogue.org                 
T: 020 7584 3953 Ext 114 

EMERGENCIES   

 Contacting the Synagogue Planning Your Diary 

 
                                                   WESTMINSTER SYNAGOGUE 
                            Kent House, Rutland Gardens, London SW7 1BX 

WESTMINSTER SYNAGOGUE  Kent House Rutland Gardens London SW7 1BX 

EXECUTIVE 
DIRECTOR                       

Gary Sakol                   gary@westminstersynagogue.org          

T: 020 7584 3953 Ext 103 

 

Monday to Friday:                                                                                             

In the first instance, please call                                                                    

the Synagogue Office: 020 7484 3953 

Evenings and weekends:                                                                                        

Please call  020 7584 3953 and press 9, then leave a message        

and a member of staff will promptly return your call.      

mailto:rabbibenji@westminstersynagogue.org
mailto:gary@westminstersynagogue.org



