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My first show at The Shaar was To Live Another Summer, To Pass Another Winter in 

1982.  I sang two duets, “Come Angel Come” and “Don’t Destroy the World” with 

Geoffrey Gelber.  My voice started to change just as we started rehearsals in the fall of 

1981 and by the time performances rolled around at the end of February 1982, I had to 

speak the high notes in “Come Angel Come.”  A year later, I sat out Joseph… because 

my vocal range had shrunk to just a few notes.  Then came The Grand Tour in 1984 

and, though I was finally able to sing again, I was cast in the only non-singing, non-

dancing role in the show – the villainous S.S. Captain Meuller, who pursues the leads, 

Jacobowsky, the Colonel and Marianne throughout the show and is eventually shot and 

killed in one of the final scenes (that was an especially fun moment!).  I sat through 

rehearsal after rehearsal, watching the cast learn the blocking, music and choreography, 

and working on my German accent. 

Performances of The Grand Tour were scheduled on Saturday, Sunday and Monday.  

We performed the show on Saturday and Sunday without incident.  On Monday, I went 

to school as usual, and in the late morning, my mother arrived, and I was called out of 

class to talk to her.  I still remember our conversation in the stairwell at Herzliah: David 

Packer, who was performing the lead role of Jacobowsky, was sick and would not be 

able to do the show that night. The question was whether I knew his part well enough 

from having been watching rehearsals and would be willing to play the role.  My mother 

had the script with her and said I should try reciting Jacobowsky’s opening monologue. I 

ran through both the monologue and the song and said I thought I could do the show if 

they were able to gather our director Walter Aubie, Shawn Levy (who was playing the 

Colonel) and the other leads to rehearse that afternoon. 

The rest of the day was nonstop.  I left school.  It was starting to snow.  We met at The 

Shaar.  We ran through scene after scene and musical number after musical number on 

the stage in Metcalfe Hall.  I took notes in my script so that I could study them later.  We 

took a break and went to get some food at a nearby restaurant.  It was snowing harder.  

When we got back to The Shaar, Beth Shore went to work, adjusting David Packer’s 

costume for me and my costume for Walter Aubie, who was going to be stepping in as 

Captain Meuller. I sat in the dressing room, taking every opportunity I could to review 

my lines; thankfully, there wasn’t any time to get nervous. 

The performance itself was pretty much a blur, though there are bits and pieces that I 

remember vividly.  Most significantly, was the feeling of support and camaraderie from 

the entire cast. We all worked together. I had a pretty good sense of the role but, in 

some of the big musical numbers, I had no idea where to go or what to do and my 

castmates just dragged me around the stage.  Every once in a while, we improvised.  



Between scenes, I checked my lines and my notes. It was a feeling of community and 

collaboration unlike anything I had previously experienced. 

And there was one other thing about that day… during the afternoon, while we were 

taking a break from rehearsing, Shawn told me about the theatre camp he had been 

going to in New York and said I should think about going that summer.  Well, one thing 

led to another, and I did wind up at Stagedoor Manor that summer, which set me on a 

path that led me to New York City and the work that I now do producing theatre and 

running the MFA Theatre Management & Producing Program at Columbia University. 

 


